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FREQUENTLY ASKED QUESTIONS

How can | prepare for the concert?

Get connected by joining LSO’s eNewsletter list and by following us on Facebook and
Instagram. On our website, read program notes and listen to our Spotify playlist for upcoming
concerts. For a more in-depth conversation about each classical concert, watch LSO’s Pre-
Concert Chats with Maestro Polochick and special guests, hosted by Nebraska Public Media.
The chat for each classical concert will be available on LSO's podcast feed and on LSO's social
media and YouTube channels the week of each concert, and is also screened in the Steinhart
Room 45 minutes before the concert begins (not including the chamber orchestra concert).

What should | wear?

There is no dress code for LSO concerts — the important thing is that you feel comfortable
and that your attire doesn’t prevent you from enjoying the music. Since our concerts attract
a diverse audience, you will find people wearing everything from casual clothing to business
attire to cocktail dresses. If you decide to dress up, please go easy on the cologne or perfume,
which can distract others near you.

What options are available for families?

Our family concerts are a perfect way to introduce children to classical music during an
hour-long presentation that includes actors or puppets. We also welcome children at all
Lied Center concerts, and we provide special children’s program magazines which include
educational activities, a coloring page, and a coupon for a free treat at intermission. If
your child is becoming noisy during Lied Center events, ask any usher to be directed to the
glassed-in room at the back of the main floor, where you can see and hear the performance
without disturbing your neighbors.

What is LSO’s relationship with the Lied Center?

LSO is the Resident Orchestra of the Lied Center, but we have our own offices, board of
directors, organizational structure, and ticketing system. All audience services are handled
through LSO’s administrative staff, which enables us to provide special treatment for our
donors and ticketholders.

| can’t make it to the concert. What should | do with my tickets?

Although all LSO ticket sales are final, season subscribers may exchange tickets (no later than 48
hours prior to the performance) for tickets to any remaining concerts, subject to availability. You
may also make a tax-deductible contribution by donating the tickets to LSO for a music student
to use.

Am | allowed to record the performance?
Out of respect for LSO’s agreement with our performers, the use of cameras or recording
equipment is strictly prohibited in the concert hall.
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FREQUENTLY ASKED QUESTIONS

BARBARA ZACH LEE
EXECUTIVE DIRECTOR

EDWARD POLOCHICK
MUSIC DIRECTOR

When should | clap?

Although we welcome applause at any time,
in the last 100 years it has become traditional
concert etiquette to clap only after an entire piece
is complete. Pieces often have several movements
with a short pause between each one; you can
look at your program book to find out how many
movements are in each piece and how long each
piece lasts. Symphonies and concertos often have
a momentum that builds from the beginning to
the end, and applause between movements can
“break the mood.”

How long is the intermission?

Our Lied Center concerts typically have one
20-minute intermission. During that time, you can
join us in the lobby to enjoy refreshments, visit
with friends, and have your picture taken at our
complimentary photo booth. Stop by the bar in the
orchestra lobby before the concert to pre-purchase
your drink and avoid the line at intermission. The
Lied Center accepts cash for alcohol and cash or
credit cards for concessions. The lights in the lobby
will flash five minutes before the second half of the
program begins.

Can | meet the musicians afterwards?

Our maestro and soloists are available in the Green
Room (located at the end of the hallway leading
to the Orchestra Left seats) immediately following
most Lied Center concerts, and they welcome the
opportunity to greet patrons and hear feedback
about the concert.
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ORCHESTRA ROSTER

VIOLIN

Anton Miller, Concertmaster
Emanuel Wishnow Chair

Kim Osborne Salistean
Assistant Concertmaster

Donna Carnes
Principal Second

Lisa Nielsen, Assistant
Principal Second

Erin Birkestrand Aguirre

Summer Brackhan
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Jenna Ferdon
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Lisa J. Myers
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Grace Tagart

Kirsten Wissink

VIOLA

Lucas Blekeberg, Principal

Marjorie Mengshol Chair

*Christine Widman,
Assistant Principal

Fei Chen

Sarah Curley

Gabirel Forero-Villamizar

Michael R. Frey

Rebecca Vieker
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Karen Becker, Principal
Margaret Griesen Chair
Tracy Sands
Assistant Principal
Korynne Bolt
Jessica Dussault
Elizabeth Grunin
Adella Hotchkiss
Trevor Petersen
Leslie Williams Tien
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Michael Swartz, Principal
Barbara & Howard
Dinsdale Chair

Stephen Cantarero

Mark Haar

Chunyang Wang

lan Wright

FLUTE

John Bailey, Principal
Louis H. Babst Chair

Amy Morris
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Rebecca Van de Bogart

OBOE

William McMullen, Principal
William & Mary Nye Chair

Lindsay Wiley

ENGLISH HORN
Darci Griffith Gamerl

CLARINET
Diane Barger, Principal
Wesley . &
Joan M. Reist Chair
M. Eugene Williams
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Joyce Besch
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Gregory Helseth, Principal
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W. Harold Oliver

TRUMPET

Thomas G. Kelly, Principal
Ruth Marie Amen Chair

Deborah Bouffard

Jaime Tyser

TROMBONE
Scott Anderson, Principal
Vernon A. Forbes Chair

BASS TROMBONE
Tim Dickmeyer

TUBA
Golden Lund, Principal

TIMPANI

Richard K. Jones, Principal
Symphony Guild
Anniversary Chair

PERCUSSION

Jeff Nelson, Principal
Kelli Nelson

Ed Zaryky

HARP
Katie Wychulis, Principal

KEYBOARD
Richard Fountain, Principal

+ One year Appointment
* Leave of Absence




CORPORATE & FOUNDATION SUPPORT

major multi-year Gifts
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BOARD OF DIRECTORS & LSO STAFF

233 South 13th Street, Suite 1702
Lincoln, NE 68508

402.476.2211
www.lincolnsymphony.com

BOARD OF DIRECTORS
Jennifer Wiltgen, President
Debra Cirksena, Treasurer
Robert Hinrichs, Secretary
Kristin Allan

Andre Barry

Daryl C. Bell

Andrew Belser

Molly Burns

Mary Campbell

Abigail Eccher

Bill Ellerbee

Nancy Finken

Paul Gausman

Jane Griffin

Nancy Hove-Graul

Geoff Langenberg
Marilyn Moore

Randall Myers

Tim Pratt

Anthony Roebuck

Ingrid Sepahpur

Jeremey Shiers

Diane Temme Stinton

EX-OFFICIO

Edward Polochick, Music Director &
Conductor

Michael Swartz, Orchestra Committee Chair

Reg Kuhn, LSO Foundation President

Barbara Zach Lee, Executive Director

ADMINISTRATIVE STAFF
Barbara Zach Lee,

Executive Director
Hannah Bell,

Community Partnerships Manager
Joshua Dowd,

Stage Manager
Jordan Ellis,

Operations & Library Assistant
Jenna Ferdon,

Orchestra Manager & Librarian
Kevin Madden,

Audience Services Manager
Grace Tagart,

Marketing & Communications Director

LSO FOUNDATION BOARD OF DIRECTORS
Del Lienemann, Sr., Chairman Emeritus
Reginald Kuhn, President

Margaret Kontras Sutton, Vice President
Harry Seward Ill, Secretary/Treasurer

Connie Geist

Shalla Young

Tonight’s presentation bouquet courtesy of:

Stem Gallery

Flowers & Home Décor

Award Winning Designers | Special Event Consultants

5630 P Street | Lincoln, NE 68505
(402) 489-1700
thestemgallery.com




Community Players
2024-2025 | Season 49

Alice by Heart | Contemporary Musical (Aug. 1-4)
Farce of Habit | Southern-Fried Farce (Sep. 27-Oct. 6)
Melodramatics | Youth Melodrama (Nov. 8-10)
Ms. Bennet: Christmas at Pemberley

Jane Austen Holiday Play (Dec. 6-15)
The Addams Family | Musical Comedy (Feb. 14-23)
Veronica’s Room | Psychological Thriller (Apr. 413) ¢
You Go, Goddes! | Youth Comedy Adventure (May 2-4)
The Sound of Music | The Musical Classic (Jun 515

ALL tickets on sale now!
402-228-1801 | Beatrice, NE K[
NI

beatricecommunityplayers.com

GUIDANCE SINCE1925

5555 S 48TH OR 6401 Q

Contact U5800.357'1 535

www.DietzeMusic.com




PASSION & PERCUSSION cCLASSICAL

FRIDAY, SEPTEMBER 13, 2024, 7:30PM SEASON SPONSORS
LIED CENTER FOR PERFORMING ARTS usT
Immanuel Union Bank

communitieS  Youbelong here:

EDWARD POLOCHICK, CONDUCTOR
BRITTON-RENE COLLINS, PERCUSSION

&Trust

GABRIELA ORTIZ Concierto Candela 25'
(b. 1964) Concerto for Percussion and Orchestra

I. Marimba Candela

Il. Candela Nocturna

lll. Toccata Candela

~INTERMISSION~
PYOTR I. TCHAIKOVSKY Symphony No. 6 in B minor, Op. 74 43’
(1840-1893) “Pathétique”

I. Adagio — Allegro non troppo
II. Allegro con grazia

[ll. Allegro molto vivace

IV. Adagio lamentoso

Artist and orchestra funding supported by the Anabeth Hormel Cox and MarySue Harris Charitable Lead
Trusts. LSO’s move to the Lied Center for Performing Arts made possible in part by a gift from Rhonda
Seacrest. Student tickets made possible by the Lienemann Charitable Foundation Student Ticket Program.
Accommodations provided by the Lincoln Mariott Cornhusker Hotel and Speedway Properties & Nelnet.

All programs and artists are subject to change.

Ill'l\l The Nebraska Arts Council, a state agency, has supported this program through its
NEBRASKA Mmatching grants program funded by the Nebraska Legislature, the National Endowment
QEBRASKA ARTS COUNCIL CcULTURAL forthe Arts andthe Nebraska Cultural Endowment. Visit www.artscouncil.nebraska
wMENT  gov for information on how the Nebraska Arts Council can assist your organization, or
raless  how you can support the Nebraska Cultural Endowment
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cLASSICAL PASSION & PERCUSSION

Photo: jomes Hardy

BRITTON-RENE COLLINS, PERCUSSION

Hailed as an “Astounding Virtuoso” and
“Exhilarating” performer, percussionist
Britton-René Collins is a winner of the
2020 Concert Artists Guild Victor ElImaleh
Competition, receiving the Ambassador
Prize for her exceptional musicianship
and demonstrated passion for creating
social change in her endeavors as both
an educator and performer.

A Grand Prize winner of the 2022 Yamaha

Young Performing Artists Competition
and the 2021 Chicago International
Music Competition, Britton-René has
performed as a soloist and chamber
musician in the United States, Canada,
and Europe. She has performed with over
a dozen orchestras including the Grammy
Award-winning Orpheus Chamber
Orchestra, the Meridian Symphony
Orchestra, the Valdosta Symphony
Orchestra, and the University of Toronto
Symphony Orchestra. Her 2023-

2024 season included performances
alongside the Battle Creek Symphony,
the Greenwich Village Orchestra, the
Central Oregon Symphony, and the
Sphinx Virtuosi. Her 2022-2023 season
included performances alongside the
Rogue Valley Symphony Orchestra,
the Western Piedmont Symphony, the
Albany Symphony Orchestra (GA), the
Marquette Symphony Orchestra, and
Orchestra lowa. In addition to her active
solo career, Britton-René enjoys life as a
chamber musician and co-director with
her New York City-based groups, Excelsis
Percussion Quartet and Vision Duo.
Her upcoming chamber collaborations
include touring with the Sphinx Virtuosi,
where she will premiere a new work by
Curtis Stewart.

As an advocate for new music, Britton-
René's current projects involve generating
new solo and chamber works for multi-
percussion and marimba. Most recently,
she became the first percussionist
to ever be awarded the prestigious
Princeton University Mary Mackall
Gwinn Hodder Fellowship (2024-2025).
During her fellowship year, she will
conduct research and commission
new works by underrepresented
composers as part of her 10-month
appointment, “Sphygmology— Cultural
Exchange for Solo Percussion,” at the
Lewis Center for the Arts, which will
culminate with her debut performance
installation, “Sphygmology,” centered on
desegregating Western Classical Music

LSO THANKS TODAY'S CONCERT SPONSOR

Ameritas.

fulfilling life.

At Ameritas, fulfilling life is what we do daily. One of the many ways we fulfill lives
is giving back to our communities and supporting the local arts. Lincoln's Symphony
Orchestra provides an enriching musical experience to our community. This is just one of
the many reasons Ameritas is so proud to partner with Lincoln's Symphony Orchestra.
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PASSION & PERCUSSION cLASSICAL

spaces through utilizing percussion as
a medium for celebrating Black identity.

Britton-René’s recent highlights include
attending the soundSCAPE new music
composition and performance exchange
in Italy, premiering a new work at the
Percussive Arts Society International
Convention for the second year since
making her PASIC Artist debut in 2021,
and participating in the Banff Centre's
Evolution: Classical program. As an Artist
Endorser, Britton-René proudly performs
using Vic Firth sticks and mallets, Zildjian
cymbals, Marimba One instruments, and
Remo drumheads.

Born in the United States, Britton-René
began playing the piano at age five. She
discovered percussion at eight years old
when she became intrigued by the drum
set. She quickly fell in love with playing
rock, jazz, and pop music on the drum
set, which ignited her enthusiasm to
explore various percussion instruments
and styles of music. She received her
B.M. from the University of Toronto
with Aiyun Huang, Beverley Johnston,
and John Rudolph, where she won
the University of Toronto Symphony
Orchestra Concerto Competition and
performed the Canadian premiere of
Sergei Golovko’s first marimba concerto
alongside Maestro Uri Mayer and the
UTSO. Britton-René received her M.M.
from the University of Michigan, where
her primary instructors were Doug
Perkins and lan Antonio.

Notes on the Program

Concierto Candela
Gabriela Ortiz (b. 1964)

For a very long time, within the historical
western music perspective, percussion
instruments have been used to reinforce
rhythmically a musical language based
mainly in the development of melody
and harmony, which used rhythm as a
secondary element.

During the genesis of this concerto, |
asked myself: What about inverting
the role models? | came up then with
the solution to use the orchestra as a
rhythmic and colouristic platform, upon
which the percussion would develop its
own musical discourse.

Because of the wide variety of percussion
instruments, | decided to use only
those which would give me the right
sonorous balance between the soloist
and the orchestra. Moreover, to create a
rhythmic musical dialogue, | decided to
use the orchestra as a giant percussion
instrument.

The percussion instruments assigned to
the soloist in Concierto Candela, shows
different features: the wide rhythmic
and dynamic range of the marimba,
the sparsely used tuned cow bells, the
impressive sonorous projection of nine
different drums played closely together
(congas, bongos and tom-toms), as
well as the expressive range of Mexican
prehisphanic instruments such as
Teponaxtlis.

The main cohesive characteristic of this
concerto is its expressive strength and
relentless vigorous performance, and
adding to this piece those expression
marks the italians refer to as Con fuoco,
the latin-americans say Candelal!

program note from Gabriela Ortiz

Symphony No. 6 in B minor, Op. 74
Pyotr llyich Tchaikovsky (1840-1893)

“| believe it comes into being as the
best of my works,” Tchaikovsky wrote
of his final symphony, No. 6 in B minor.
The work debuted in Saint Petersburg
on October 28, 1893, with Tchaikovsky
himself conducting. However, he was
unable to enjoy the fruits of his labor
for long; just nine days after the work’s
premiere, the composer passed away
suddenly at age 53. The symphony



cLASSICAL PASSION & PERCUSSION

received a second performance at a
memorial concert less than a month
later. Its enthusiastic reception was
undoubtedly spurred on by the shock
and sorrow throughout Russia and
abroad at the loss of one of the era’s
great musical minds.

Tchaikovsky entitled his work
“Passionate,” using a Russian word
meaning “impassioned” or “emotional.”
It was due to a translation fluke when
the score was published in French that
rendered the moniker “Pathétique,”
meaning “arousing pity.” Both titles,
however, seem fitting — the work is rife
with emotional turbulence, at times
bordering on pure tragedy. We know
Tchaikovsky had a specific program
in mind for the symphony, but he was
unwilling to share it. In a letter dated
February 1893, he wrote, “...the idea of
a new symphony came to me, this time
one with a program, but a program that
will be a riddle to everyone. Let them
try and solve it.” Our only other clueis a
telling statement from the same letter: “...
this symphony is completely saturated
with myself.” Whatever its intended
narrative, the music seems to convey
a psychological, almost confessional
character, ensuring its place even now
among the most popular symphonies
ever written.

The opening movement, which is about
twice as long as any of the following
three, wastes no time plunging directly
into intense emotion. After a slow
introduction, the movement embarks
on a musical journey, passing through a
series of different tempos, moods, and
keys ranging from somber to brash to
yearning and back again.

The two central movements take serve
as interludes of contrasting characters.
The adagio is graceful and dance-like,
but with an unusual 5/4 time signature

that creates a sort of musical limp,
imbuing the piece with a sense of
irregular gaiety. The third movement is
an exuberant, almost aggressive march
with insistent rhythms and a roaring
conclusion that don’t quite mask the
chilliness at the music’s core.

Tchaikovsky breaks with tradition in his
finale, opting for a slow adagio over a
more upbeat form. This piece does not
end with the thrill of triumph and life-
affirming joy so common in symphonic
finales. Instead, it presents tragedy in
abundance. The movement maintains
its slow speed and dirge-like despair
throughout. The work concludes on an
uncertain, mysterious note — unable, in
the end, to answer its own questions.

program note by Laney Boyd

It's Showtime.

CANOPY PARK IS NOW LEASING

Experience the Haymarket's
premier living community.

CanopyDistrictLNK.com




HOME AGAIN CLASSICAL

FRIDAY, SEPTEMBER 27, 2024, 7:30PM SEASON SPONSORS
SAINT PAUL UNITED METHODIST CHURCH 1
Immanue Unlon Bank &Trust

communities  voubelong her

CONCERT MEDIA SPONSOR

KZUM

89.3FM
EDWARD POLOCHICK, CONDUCTOR
NATHANIEL SULLIVAN, BARITONE

FELIX MENDELSSOHN The Hebrides, Op. 26 10'
(1809-1847) “Fingal’s Cave”

MAURICE RAVEL Don Quichotta a Dulcinée 7'
(1875-1937) I. Chanson Romanesque

[I. Chanson Ep|que
[Il. Chanson & Boire

DAVID VON KAMPEN Under the Silver and Home Again 11’
(b. 1986) I. The Old Stone House
[I. The Buckle

[ll. The Ride-by-Nights
IV. Bunches of Grapes
V. Mistletoe

W.A. MOZART Symphony No. 38 in D major, K. 504 43'
(1756-1791) “Prague”
I. Adagio - Allegro
Andante
[ll. Presto

Artist and orchestra funding supported by the Anabeth Hormel Cox and MarySue Harris Charitable Lead
Trusts. LSO’s move to the Lied Center for Performing Arts made possible in part by a gift from Rhonda
Seacrest. Student tickets made possible by the Lienemann Charitable Foundation Student Ticket Program.
Accommodations provided by the Lincoln Mariott Cornhusker Hotel and Speedway Properties & Nelnet.

All programs and artists are subject to change.

(N The Nebraska Arts Council, a state agency, has supported this program through its
NEBRASKA Mmatching grants program funded by the Nebraska Legislature, the National Endowment
cuLTurRAL forthe Arts and the Nebraska Cultural Endowment. Visit www.artscouncil.nebraska
NEBRASKA ARTS COUNCIL - \ !
ENBOWMENT  gov forinformation on how the Nebraska Arts Council can assist your organization, or
gn,q/ s how you can support the Nebraska Cultural Endowment
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Photo: aniel Welch

NATHANIEL SULLIVAN, BARITONE

Nathaniel Sullivan is a musician, theatre
artist, and writer devoted to holding
space for reflection, understanding,
and creative projects that champion
change. An "alert and highly musical
baritone" (Opera News), Sullivan infuses
his work with "impressive strength
and precision" (Schmopera), as well
as “great eloquence” (ConcertoNet)
and "allegiance to both music and
words" (ConcertoNet). With a particular
devotion to the operatic repertoire of the
21st Century, Sullivan has performed
the roles of the King in the North
American premiere of George Benjamin's
Lessons in Love and Violence, Harvey
Milk in the world premiere of Stewart
Wallace's Harvey Milk Reimagined,
Hannah-Younger in Kaminsky/Campbell/
Reed's As One, and Manfred in Jake
Heggie's Two Remain. He was a Vocal
Fellow at the Tanglewood Music Center

in 2018 and 2019, a Gerdine Young Artist
at Opera Theatre of Saint Louis in 2022,
and a Vocal Fellow at the Ravinia Steans
Music Institute in 2023.

In addition to music theatre, Sullivan
engages in many oratorio and concert
performances around the country. He
made his Carnegie Hall solo debut in
2018, performing Gerald Finzi's Requiem
da Camera “with great eloquence”
(ConcertoNet) alongside the NY Choral
Society. Sullivan has joined the Blanche
Moyse Chorale & Memorial Orchestra in
performances of ).S. Bach’s Mass in B
Minor—bringing “natural expressiveness
and warmth to the Et in Spiritum
Sanctum” (Rutland Herald)—as well
as numerous concerts featuring the
cantatas of Bach—singing with a “warm
lyricism” and “expressive presence”
(Rutland Herald). Other orchestral
highlights include the premiere of a new
transcription for organ and chamber
ensemble of Vaughan Williams's Hodie,
Frank Martin's Sechs Monologe aus
Jedermann with The Orchestra Now, and
HK Gruber's Frankenstein!! with Maestro
James Bagwell. For this performance,
Sullivan was regarded as "ebullient"
and "a marvelous actor" (ConcertoNet),
putting on “a virtuoso show in the
part” (The Berkshire Eagle). Sullivan is
regular member of the Cleveland-based
Baroque ensembles Apollo's Fire and
the NYC-based ensemble Musica Sacra.

LSO THANKS TODAY'S CONCERT SPONSORS

Loel Brooks
& Patty
Pansing-Brooks

Herb & Kathy
Friedman

Jane Rohman

Rhonda Rich & Karen
Seacrest Vierk
C..&Rob Steve Wake
Thoma
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Sullivan also takes great interest in the
art song and chamber repertoires, with
a particular focus on recently composed
works. Alongside the acclaimed
Momenta Quartet, he premiered Matthew
Greenbaum's Crossing Brooklyn Ferry in
2019 as part of Momenta's 15-year
anniversary festival. Other chamber
premieres include Oliver Leith's Dream
Horse with conductor Thomas Adés;
Gary Fagin's Jumping Mouse with the
Knickerbocker Chamber Orchestra;
two works by Joshua Groffman and
Lawrence Kramer with the ensemble
Contemporaneous at Carnegie Hall;
and Songs of the Earth with members of
the Albany Symphony. Sullivan's initial
foray into the chamber repertoire was
a 2016 performance of Milton Babbitt's
Two Sonnets for Baritone, Clarinet, Viola,
and Cello.

Sullivan was one of seven winners of the
2023 Astral Artists National Competition
and is currently on the Astral Artists
roster. Further awards and recognitions
include the Grace B. Jackson Prize for
exceptional service at the Tanglewood
Music Center (2019); the Louis Potter
Award for Third Place in the Washington
International Competition (2023); the
Cynthia Vernardakis Award for Third
Place in the Orpheus Vocal Competition
(2019); the Janet Plucknett Award for
Third Place in the Lyndon Woodside
Oratorio Solo Competition (2019); First
Place in the NATS National Musical
Theatre Auditions (2018); and two artist
scholarships from the Nebraska District of
the Metropolitan Opera National Council
Auditions (2012, 2013). He was also an
Artist Division Finalist of the National
Opera Association Vocal Competition
(2023) and of the Opera Birmingham
Vocal Competition (2023). During the
COVID-19 pandemic, Sullivan conceived
and self-produced the Pandemigram
Project, raising over $7,500 for 43

19

different charitable organizations. He
received his BM from the University of
Nebraska-Lincoln, where he graduated
in 2014 as a Chancellor’'s Scholar, and
his MM in 2017 from the Bard College
Conservatory of Music's Graduate Vocal
Arts Program, led by Dawn Upshaw. He
is currently based in New York City.

Notes on the Program

The Hebrides, Op. 26 (Fingal’s Cave)
Felix Mendelssohn (1809-1847)

German composer and pianist Felix
Mendelssohn was a child prodigy born
into an affluent family, which afforded
him the opportunity to travel extensively.
In the summer of 1829, having already
earned a name for himself through
works written during his teen years,
the 20-year-old composer embarked
on the then traditional Grand Tour of
Europe — a journey often undertaken
by young men of means in the 19th
century — accompanied by his friend
Karl Klingemann. The first leg of their
travels took them through Britain and
its surrounding islands.

It was during this journey, on the
Hebrides islands off the west coast
of Scotland, that Mendelssohn found
inspiration for his Hebrides Overture,
specifically during an excursion to the
basalt rock formation known as Fingal’s
Cave on the island of Staffa. By all
accounts the composer immediately
jotted down the overture’s opening
theme. He enclosed the theme in a letter
to his sister Fanny that very day, writing,
“In order to make you understand how
extraordinarily the Hebrides affected me,
I send you the following, which cameinto
my mind there.”

Mendelssohn continued to develop the
composition throughout his subsequent
travels, completing the first version in
Rome in 1830 (during the same trip that
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inspired his famed Italian Symphony). He
continued revising the work over the next
few years until its debut performance by
the London Philharmonic in May 1832.
After still more revisions, the overture
was finally published in 1833 in the
version that is known today.

Concert overtures like the Hebrides were
notintended to precede an opera or other
stage production as with traditional
overtures but were rather composed
as standalone concert pieces with no
narrative ties. Instead of telling specific
stories, concert overtures set a mood or
scene. Every element of Mendelssohn’s
11-minute work evokes the rough sea
voyage and the stark natural beauty
of the landscape he witnessed: the
mysterious, dramatic opening holds
suggests a sky roiling with gray clouds,
the undulating accompaniment patterns
mimic the ebb and flow of a stormy seaq,
and the sudden dynamic shifts echo the
roll of crashing waves.

The workwas animmediate success upon
its premiere and quickly became part of
the standard repertoire. Perhaps the
greatest testament to its effectiveness is
composer Johannes Brahms’ statement,
“I would gladly give all | have written
to have composed something like the
Hebrides Overture.”

Don Quichotte & Dulcinée
Maurice Ravel (1875-1937)

Though Maurice Ravel lived for five
years after writing the three songs that
make up Don Quichotte & Dulcinée,
they were, sadly, his final compositions.
Written during 1932-33, this song cycle
was inspired by the Spanish epic novel
Don Quixote by Miguel de Cervantes
and was the result of a commission by
film director G. W. Pabst. Pabst sought
music for a cinematic adaptation of
Cervantes’ novel that would star the
famed bass Fyodor Chaliapin. He asked

Ravel to write a score including four
songs along with background music
to be used during the film. However,
throughout 1932, Ravel suffered from
the rapidly worsening effects of Pick’s
disease, a form of early-onset dementia
that gradually divested him of both motor
skills and memory, making composition
increasingly difficult. As a result, Pabst
grew impatient and eventually hired
another composer to complete the score.

Despite this setback, Ravel continued
to work on the songs, completing three
of them in both piano and orchestral
versions in 1933 (with much assistance
from friends, as by then his condition had
rendered him physically unable to write).
The cycle’s 1934 premiere was given by
baritone Martial Singher and featured
the songs’ orchestral arrangements.

Allthree songs in the cycle use authentic
Spanish dance rhythms and portray
different aspects of Dox Quixote’s
character: as a lover, a holy warrior,
and a drunkard, respectively. Chanson
Romanesque opens the work with
Don Quixote pledging his devotion
to the lady Dulcineaq, its lilting vocal
line, strophic setting, and guitar-like
accompaniment evocative of a reverent
serenade. In Chanson épique the Don
appeals to the saints for personal
blessings and the protection of his
lady. The song is solemnly religious in
tone, with a stately melody befitting
the character’s chivalric nature and an
accompaniment reminiscent of a church
organ. The final song, Chanson & boire,
is a boisterous drinking song. The wild
melodic statements and celebratory
accompaniment take on a sharper edge
when combined with the manically
insistent rhythms used to convey the
Don’s inebriation.
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Chanson Romanesque

Si vous me disiez que la terre
A tant tourner vous offensa,
Je lui dépécherais Panca:
Vous la verriez fixe et se taire.

Si vous me disiez que I'ennui

Vous vient du ciel trop fleuri d'astres,
Déchirant les divins cadastres,

Je faucherais d'un coup la nuit.

Si vous me disiez que I'espace
Ainsi vidé ne vous plait point,
Chevalier dieu, la lance au poing,
J'étoilerais le vent qui passe.

Mais si vous me disiez que mon sang
Est plus & moi qu'a vous, ma Dame,
Je blémirais dessous le bldme

Et je mourrais, vous bénissant.

O Dulcinée.

Chanson épique

Bon Saint Michel qui me donnez loisir
De voir ma Dame et de I'entendre,

Bon Saint Michel qui me daignez choisir
Pour lui complaire et la défendre,

Bon Saint Michel veuillez descendre
Avec Saint Georges sur 'autel
De la Madone au bleu mantel.

D'un rayon du ciel bénissez ma lame
Et son égale en pureté

Et son égale en piété

Comme en pudeur et chasteté:

Ma Dame.

O grands Saint Georges et Saint Michel
L'ange qui veille sur ma veille,

Ma douce Dame si pareille

A Vous, Madone au bleu mantel!

Amen.
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Romanesque Song

Were you to tell that the earth
Offended you with so much turning,
I'd dispatch Panza to deal with it:
You'd see it still and silenced.

Were you to tell me that you are wearied
By a sky too studded with stars -
Tearing the divine order asunder,
I'd scythe the night with a single blow.

Were you to tell me that space itself,
Thus denuded was not to your taste -
As a god-like knight, with lance in hand,
I'd sow the fleeting wind with stars.

But were you to tell me that my blood
Is more mine, my Lady, than your own,
I'd pale at the admonishment

And, blessing you, would die.

O Dulcinea.

Epic Song

Good Saint Michael who gives me leave
To behold and hear my Lady,

Good Saint Michael who deigns to elect me
To please her and defend her,

Good Saint Michael, descend, | pray,
With Saint George onto the altar
Of the Madonna robed in blue.

With a heavenly beam bless my blade
And its equal in purity

And its equal in piety

As in modesty and chastity:

My Lady.

O great Saint George and Saint Michael
Bless the angel watching over my vigil,
My sweet Lady, so like unto Thee,

O Madonna robed in blue!

Amen.
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Chanson & boire

Foin du bdtard, illustre Dame,

Qui pour me perdre a vos doux yeux,
Dit que I'amour et le vin vieux
Mettent en deuil mon cceur, mon éme!
Je bois a la joie!

La joie est le seul but

Ou je vais droit

Lorsque j'ai bu!

Foin du jaloux, brune maitresse,

Qui geint, qui pleure et fait serment
D'étre toujours ce pale amant

Qui met de I'eau dans son ivresse!

Je bois a la joie!

La joie est le seul but

Ou je vais droit

Lorsque j'ai bu!

Drinking Song

A pox on the bastard, illustrious Lady,
Who to discredit me in your sweet eyes,
Says that love and old wine

Are saddening my heart and soul!

| drink to joy!

Joy is the only goal

To which | go straight

Once | have drunk!

Away, dark-haired mistress with the
jealous man

Who whines and weeps and vows
Always to be this lily-livered lover

Who dilutes his drunkenness!

| drink to joy!

Joy is the only goal

To which | go straight

Once | have drunk!

Translations (c) Richard Stokes, author of A French Song
Companion (Oxford University Press), provided via Oxford
International Song Festival (www.oxfordsong.org).

Under the Silver and Home Again
David von Kampen (b. 1986)

David von Kampen is a composer from
Lincoln, Nebraska. David’s creative work
spans a wide variety of genres and styles,
including jazz, choral music, hymnody
and liturgy, solo voice, chamber music,
and musical theater. He holds a Doctor of
Musical Arts degree from the University
of Kansas, and Master’s and Bachelor’s
degrees from the University of Nebraska.
He has studied composition with James
Barnes, Dan Gailey, Forrest Pierce, Eric
Richards, and Randall Snyder.

David is a six-time Downbeat Award
winner in graduate-level jazz writing
categories, a three-time winner of
the Vancouver Chamber Choir Young
Composers Competition, and was named
the MTNA Distinguished Composer of the
Year for his song cycle Under the Silver
and Home Again. He has been among
ten winners of the ORTUS International
New Music Competition, the recipient of
an ASCAP Young Jazz Composer award,
winner of the San Francisco Choral

Artists New Voices Project, winner
of the National Band Association’s
Young Jazz Composers Competition,
and received Honorable Mention in the
New York Youth Symphony First Music
Commissions. Puddin’ and the Grumble,
David’s original musical with playwright
Becky Boesen, was one of seven finalists
for the Richard Rodgers award.

David has over 80 choral and
instrumental compositions and
arrangements published with Walton
Music, G. Schirmer, Hal Leonard,
Concordia Publishing House, Pavane
Publishing, UNC Jazz Press, Graphite,
MusicSpoke, and others. His music
has been performed by the KHORIKOS
Vocal Ensemble, the L.A. Choral Lab,
KC VITAs Chamber Choir, the Taiwan
Youth Festival Chorus, San Francisco
Choral Artists, the U.S. Army Blues Jazz
Ensemble, the Vancouver Chamber Choir,
and by collegiate, all-state, high school,
and church ensembles throughout the
United States and internationally.
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David is a lecturer of music theory and
literature at the University of Nebraska,
where he teaches a variety of music
courses and directs the award-winning
UNL Jazz Singers. He also serves as Music
Coordinator for Sanctuary Worship
at Christ Lutheran Church in Lincoln.
David is a member of ASCAP, the Jazz
Education Network, and the American
Choral Directors Association. He is
active as a conductor and pianist, and
as a clinician for vocal and instrumental
ensembles. He lives in Lincoln with his
wife Mollie and two daughters.

Under the Silver and Home Again is a
song cycle with text by English poet,
short story writer, and novelist Walter
de La Mare (1873-1956). Originally
composed for baritone and piano in
2014, the orchestrated version was
commissioned by Lincoln's Symphony
Orchestra in 2024. The cycle consists
of five songs:

The Old Stone House

Nothing on the grey roof, nothing on
the brown,

Only a little greening where the rain
drips down;

Nobody at the window, nobody at the
door,

Only a little hollow which a foot once
wore;

But still | tread on tiptoe, still tiptoe on
I go,

Past nettles, porch, and weedy well, for
oh, I know

A friendless face is peering, and a still
clear eye

Peeps closely through the casement
as my step goes by.
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The Buckle

| had a silver buckle,

| sewed it on my shoe,

And 'neath a sprig of mistletoe
| danced the evening through!

I had a bunch of cowslips,

I hid 'em in a grot,

In case the elves should come by night
And me remember not.

| had a yellow riband,

| tied it in my hair,

That, walking in the garden,
The birds might see it there.

I had a secret laughter,

| laughed it near the wall:

Only the ivy and the wind

May tell of it at all.

The Ride-By-Nights

Up on their brooms the Witches
stream,

Crooked and black in the crescent's
gleam,

One foot high, and one foot low,
Bearded, cloaked, and cowled, they go.
'Neath Charlie's Wane they twitter
and tweet,

And away they swarm 'neath the
Dragon's feet,

With a whoop and a flutter they swing
and sway,

And surge pell-mell down the Milky
Way.

Between the legs of the glittering Chair
They hover and squeak in the empty
air.

Then round they swoop past the
glimmering Lion

To where Sirius barks behind huge
Orion;

Up, then, and over to wheel amain
Under the silver, and home again.
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Bunches of Grapes

"BUNCHES of grapes," says Timothy;
"Pomegranates pink," says Elaine;

"A junket of cream and a cranberry tart
For me," says Jane.

"Love-in-a-mist," says Timothy;
"Primroses pale," says Elaine;

"A nosegay of pinks and mignonette
For me," says Jane.

"Chariots of gold," says Timothy;
"Silvery wings," says Elaine;

"A bumpity ride in a wagon of hay
For me," says Jane.

Misletoe

Sitting under the mistletoe
(Pale-green, fairy mistletoe),

One last candle burning low,

All the sleepy dancers gone,

Just one candle burning on,

Shadows lurking everywhere:

Some one came, and kissed me there.

Tired | was; my head would go
Nodding under the mistletoe
(Pale-green, fairy mistletoe),

No footsteps came, no voice, but only,
Just as | sat there, sleepy, lonely,
Stooped in the still and shadowy air
Lips unseen—and kissed me there.

Symphony No. 38 in D major, K. 504, “Prague”
Wolfgang Amadeus Mozart (1756-1791)

Composed in late 1786, Mozart's
Symphony No. 38 premiered at the
National Theater in Prague in January
1787 with the composer at the helm
during his first ever visit to the city.
Mozart, whose works were highly
popular among the Bohemians, was
invited to Prague by a group of musicians
and music patrons due to the great
success of his opera Le nozze di Figaro
when it was performed at the National
Theater. Although it is not definitively
known whether the symphony was
written specifically for Prague or simply
premiered there, it is popularly known

as the “Prague” symphony due to its
debut in that city. The concert where it
premiered was both well-attended and
well-received. One attendee remarked,
“We did not, in fact, know what to
admire most, whether the extraordinary
compositions or his extraordinary
playing; together they made such an
overwhelming impression on us that we
felt we had been bewitched.”

“Prague” represents Mozart’s symphonic
writing at its highest level. The work’s
drama and innovation are apparent
in its complex musicality and the
significant technical demands placed on
its performers, especially in the winds.
The symphony bears a fast-slow-fast
three-movement  structure, avoiding
the customary insertion of a minuet
played between the middle and final
movements so common in Germany and
Austria during the 1780s.

The symphony is one of only three
by Mozart that begins with a slow
introduction — one of the longest and
most elaborate of any major symphony
up to that point. The ensuing Allegro is
intensely complex and contrapuntal,
with  numerous melodic elements
developing, combining, and transforming
in a sophisticated example of the
composer’s symphonic brilliance. The
central Andante features a typical slow
movement structure, its lyrical first theme
contrasting with a shift to a minor key
and more agitated material. The finale is
far more exuberant in character than is
typical of Mozart and takes on a frenetic,
almost aggressive tone as the movement
progresses, d hint of shadow prowling
just under the light.

program notes by Laney Boyd

24



MELODIES FROM SPAIN cLASSICAL

SATURDAY, OCTOBER 26, 2024, 7:30PM SEASON SPONSORS

LIED CENTER FOR PERFORMING ARTS

ust
= Immanuel Union Bank aTrust

communitieS  Youbelong here:

EDWARD POLOCHICK, CONDUCTOR
DIANE BARGER, CLARINET

MANUEL DE FALLA
(1876-1946)

OSCAR NAVARRO
(b. 1981)

GEORGES BIZET

(1838-1875)

N. RIMSKY-KORSAKOV
(1844-1908)

El sombrero de tres picos, Suite No. 2 12'
I. Los vecinos
II. Danza del molinero (Farruca)
[1l. Danza final

11l Concerto 22'
for Clarinet in Bb/Eb and Symphony Orchestra

~INTERMISSION~

Carmen: Suite No. 2 19'
I. Marches des contrebandiers
. Habanera
I1l. Nocturne
IV. Chanson du toréador
V. La garde montante
VI. Chanson bohéme

Capriccio espagnol, Op. 34 15'
I. Alborada
[I. Variazioni
[ll. Alborada
IV. Scena e canto gitano
V. Fandango asturiano

Artist and orchestra funding supported by the Anabeth Hormel Cox and MarySue Harris Charitable Lead
Trusts. LSO’s move to the Lied Center for Performing Arts made possible in part by a gift from Rhonda
Seacrest. Student tickets made possible by the Lienemann Charitable Foundation Student Ticket Program.
Accommodations provided by the Lincoln Mariott Cornhusker Hotel and Speedway Properties & Nelnet.

All programs and artists are subject to change.

JEBRASKA ARTS COUNCIL CULTURAL

The Nebraska Arts Council, a state agency, has supported this program through its
matching grants program funded by the Nebraska Legislature, the National Endowment
for the Arts and the Nebraska Cultural Endowment. Visit www.artscouncil.nebraska
gov for information on how the Nebraska Arts Council can assist your organization, or
how you can support the Nebraska Cultural Endowment



CLASSICAL MELODIES FROM SPAIN

Photo: Jennifer Schultz Photography

DIANE BARGER, CLARINET
Praised by critics for her “great virtuosity
and flair” and “exquisite artistry”, Diane
Barger is the Ron and Carol Cope
Professor of Clarinet at the University
of Nebraska-Lincoln, a position she
has held since 1994. She received the
2013 Annis Chaikin Sorensen Award for
Excellence in Teaching in the Humanities
and the 2001 Hixson-Lied College of
Fine and Performing Arts Distinguished
College Teaching Award at UNL. She is
principal clarinet of Lincoln’s Symphony
Orchestra and is Past President of
the International Clarinet Association
(ICA). She also served the ICA as
President (2022-2024), President elect
(2020-2022), Nebraska State Chair
(2010-2020), Pedagogy Chair (2016-
2018), Artistic Director of the 2012
ClarinetFest, Treasurer (2004-2010),
and Coordinator of the High School
Solo Competition (2003-2005). She also

serves as NACWPI Nebraska State Chair
and is a Buffet Crampon Artist/Clinician,
a Légere Endorsing Artist, and a member
of the Silverstein Pro Team. In addition
to her work as a collegiate educator,
Barger actively works with pre-college
clarinetists and is involved in mentoring
her cadre of clarinet instructors at
Cornerstone Academy of Clarinet,
LLC where she serves as Founder and
Professor of Clarinet.

Barger remains an active soloist and
chamber musician, master class clinician,
and adjudicator throughout the United
States and abroad. She was a featured
artist at ClarinetFest every year since
2004, 2000, and 1997. She was also
a featured artist at the 2014, 2009,
2002, and 1998 Oklahoma Clarinet
Symposiums in Norman, Oklahoma. In
2015, Barger taught at the Lift Clarinet
Academy in Fort Collins, Colorado. She
was the guest artist for the 2024, 2023,
2020, 2013, 2007, and 2004 Alabama
Clarinet Symposiums in Birmingham,
the 2001 Southern Appalachian Clarinet
Retreat in North Carolina, and appeared
as soloist with the Northern Arizona
University in the spring of 2009 and
with the Florida State University in the
fall of 2002.

A specialist in the genre of operatic
fantasies for clarinet based on Vincenzo
Bellini operas, Barger can be heard as
a featured soloist on the International
Clarinet Association's 1998 Recording

LSO THANKS TODAY'S CONCERT SPONSOR
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opportunities, inspiring moments, and life-changing experiences to thousands of
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Project compact disc in a performance
of Domenico Mirco's La Sonnambula
Fantasia for clarinet and piano. In August
2012, Barger published a CD of works
by Scott McAllister entitled BlingBling,
as well as 13 editions of Bellini operatic
fantasies by various 19th-Century
composers, all of which are available
through Potenza Music. The Trio 402
(UNL professors Barger, Dr. Mark Clinton,
and Dr. Jeff McCray) released a CD titled
Conversations Between Friends for
clarinet, bassoon, and piano of music
by William Hurlstone and Bill Douglas
published by Potenza Music (2016).

With the Amicitia Duo, a clarinet duo
with Denise Gainey from the University
of Alabama at Birmingham, Barger
has toured in Florida, Kansas, Texas,
Tennessee, Alabama, Mississippi,
Missouri, Georgia, and lowa and were
featured artists at the 2020 Texas
Clarinet Colloquium. They have also
performed at the International Clarinet
Association ClarinetFest and the
National Association of College Wind
and Percussion Instructors Conferences.
The duo released their debut CD, Play
Pretty, in March 2020 showcasing music
written specifically for the Amicitia
Duo for E-flat and B-flat clarinet
instrumentation (with or without piano).
Formed out of friendship, the Amicitia
Duo brings music for clarinet to a wide
variety of audiences. Amicitia is the Latin
word for friendship and is pronounced
“ah-mee-KEE-tee-ah”. With a friendship
that spans over thirty years, Barger and
Gainey combine their love of music and
teaching to delight audiences around
the world. With the Moran Woodwind
Quintet, one of the most active and
visible quintets in the Midwest, Barger
performed for the Omaha Chamber
Music Society, the Minden (NE) Opera
House, the Northwest lowa Symphony
Orchestra (hosted by Dordt College), and
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the North Platte (NE) Concert Association
in the 2015-16 academic year. The
quintet also performed in Vancouver,
Canada in 2018 as participants in
the College Music Society National
Conference (CMS) and have given
lecture/performances at the 2013
College Music Society (CMS) National
Conference in St. Louis, Missouri, the
2011 CMS National Conference in
Richmond, Virginia, the 2010 CMS
National Conference in Minneapolis,
Minnesota, the 2008 CMS National
Conference in Atlanta, Georgia, the 2005
CMS International Conference in Alcala
de Henaras, Spain, and the 2005 CMS
National Conference in Quebec City,
Canada. The quintet has also performed
at the Grand Valley Music Festival, the
North Central Music Educator's National
Convention, and at various colleges and
universities around the United States.
Their 1998 compact disc recording by
Crystal Records, Postcards from the
Center, features works by American
composers Lieuwen, Murdock, Higdon,
and Heiden. Their 2007 and 2004 CD
projects features the music of Theodore
Blumer and are also available through
Crystal Records. With the oboist and
bassoonist of the quintet, Barger was
a featured guest artist in a recital at the
2004 IDRS convention in Melbourne,
Australia. In the most recent years, music
by Scott McAllister (OK Quintet) and John
Steinmetz (All the Difference) have been
commissioned for the Moran Quintet.

Barger received the Doctor of Music
(1999) and Bachelor of Music (1988)
degrees from the Florida State University
where she was a student of Frank
Kowalsky. While completing the
Graduate Certificate in Performance
(1990) and Master of Music (1989)
degrees from Northwestern University,
she was a student of Robert Marcellus.
For her doctoral research she was the
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recipient of the 1996 Faculty Summer
Research Fellowship and Grant-in-
Aid awarded by the University of
Nebraska-Lincoln Research Council.
In addition to being a member of the
International Clarinet Association, the
Music Educators National Conference,
the Music Teachers National Association,
and Sigma Alpha lota, Barger served
as Chair of the Woodwind Area at the
University of Nebraska-Lincoln from
2000-2020.

Notes on the Program

El sombrero de tres picos
(The Three-Cornered Hat)
Manuel de Falla (1876-1946)

Composer and pianist Manuel de Falla
was one of Spain’s most influential
composers of the 20th century, playing a
significant role in the surge of nationalist
artistic expression that occurred in
the lead-up to the Spanish civil war.
While his music is clearly influenced
by composers such as Debussy and
Ravel, both of whom also shared a
love for Spanish melodies, Falla’s
compositions possess a sharper, more
intense quality. His precise rhythms
and vibrant coloristic effects enhance
the unexpected modulations, chromatic
innovation, and chordal complexity that
characterize his style. Falla’s ability to
capture the essence of the Spanish soul
in music is particularly evident in his
score for the ballet El sombrero de tres
picos (“The Three-Cornered Hat”).

Falla originally composed the music for
a 1917 two-scene pantomime titled El
corregidor y la molinera (“The Magistrate
and the Miller’'s Wife”), based on Pedro
Antonio de Alarcén’s 1874 novella of
the same name. This work was scored
for a small chamber ensemble. After
Sergei Diaghilev, founder and impresario
of the famed Ballet Russes, attended a

production of the short work, he sought
out Falla to commission an expansion of
the musicinto a two-act ballet scored for
full orchestra. Thus, El sombrero de tres
picos was born.

The ballet’s story is set in Andalusia,
where a lecherous magistrate becomes
enamored with a local miller’s faithful
wife and abuses his political power to
attempt to seduce her. The titular hat
refers to the magistrate’s ostentatious
headwear. Through a series of humorous
events, the honest, hardworking couple
triumphs over the corrupt magistrate. The
ballet premiered in 1919 with music by
Falla, choreography by Léonide Massine
(who used Spanish dance instead of
classical ballet), and sets and costumes
by none other than Pablo Picasso. A full
performance of the ballet lasts about 30
minutes. While two separate suites have
been extracted, the full score also serves
well as a standalone concert piece.

Falla’s score liberally incorporates
traditional Andalusian folk music and
includes several traditional Spanish
dances: The Dance of the Miller's Wife
is an enticing fandango, The Neighbors’
Dance is an animated seguidilla, The
Miller's Dance is an intense flamenco
farruca, and the work concludes with a
final celebratory jota.

program note by Laney Boyd

lll Concerto for Clarinet in Bb/Eb and
Symphony Orchestra
Oscar Navarro (b. 1981)

This work was commissioned by the
belgian clarinetist David Van Maele
and finished in April 2017

The Il Concerto for Clarinet in Bb/Eb
and Symphony Orchestra, follows the
format of the previous two clarinet
concertos (Concerto and Il Concerto)
(Concerto and Il Concerto) in terms of its
structure, but the great difference comes
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from the inclusion of the Eb clarinet as a
new instrument, which has, in this new
concerto, large parts as protagonist
interspersed with the Bb clarinet.

This Concerto is divided in three
large, clearly differentiated sections
without a break between them,
emphasizing different rhythms by the
soloist throughout the entirety of the
work: It begins with a great cadenza
that is explosive, forceful and with
great power that draws us full in to a
work charged with contrasts, great
orchestral moments and a great deal
of dialogue between the soloist and the
symphony orchestra.

After the beginning cadenza, it presents
one of the main themes of mysterious
character, with esoteric brushstrokes
that, little by little, bring forth life until
merging with the great entire orchestra.

Once again, a cadenza serves as d
connection to a new theme, completely
dedicated to the Eb clarinet and with
a character and style that breaks
completely with the beginning of
the piece; one moment burlesque in
the form of a scherzando in which a
dialogue between the Eb clarinet and
the symphony orchestra, charged with
contrasts in rhythms and harmonies,
and ends with the full orchestra in a
certain Latin touch that fades little
by little until melting into a new great
section, a section which leads us to the
same paradise.

This new sectionisinspired by a voyage
to the great beyond, to paradise, where
those who have already left rest and
where the children fill the horizon with
smiles. This is a movement with an
intimate nature and with the use of a
childlike melody, which leads us little
by little to an overall vision of paradise,
a majestic view in which the sound
of the bells merges with all the brass
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which fades away, leaving us with an
image more and more distant from that
place that we can access only through
dreams.

And, as if it all had to do with a dream,
we return to reality with the impetuous
arrival of the third section, beginning
with an energetic introduction that
leads to a new main theme of a
mysterious nature and technically
frenetic, which develops gradually
as the measures progress. A final
movement, charged with contrasts,
energy and certain touches of Arabic
music on great rhythmic ostinatos.
Once more the soloist alternates the
use of the two clarinets in order to
create a great final discourse, in which
new moments remind us of the start of
the work but of a much more conclusive
and grandiose character.

program note from Oscar Navarro

Carmen: Suite No. 2
Georges Bizet (1838-1875)

Today, Georges Bizet's Carmen ranks
among the most famous and successful
of operas, but this wasn’t always the
case. When it premiered in Parisin 1875,
both critics and the public initially reacted
poorly. The opera’s stark realism and
perceived immorality of its characters
sparked widespread indignation.
However, Carmen eventually gained
traction once it moved beyond Paris to
other European countries and around
the globe, achieving international
acclaim in just a few years following
its premiere. Sadly, Bizet did not live to
see this success; he died suddenly at
the age of 36 before the opera’s initial
45-performance concluded. At a special
performance of Carmen given the day
after Bizet's funeral, the same press
that had so recently condemned both
the composer and his work declared
him a master.
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In the years following Bizet's death,
his close friend and fellow composer
Ernest Guiraud took it upon himself to
preserve Bizet's legacy. He compiled
two suites from Carmen’s score for
concert performance in 1882 and 1887.
While the six movements that make up
the second suite don’t chronologically
follow Carmen’s four-act story, they
do highlight much of the opera’s most
memorable music, celebrated for its lively
atmosphere and brilliant orchestration:

Marche des contrebandiers (Act lll)

The Smuggler’'s Marchis setin a mountain
camp and plays as the smugglers return
to camp with their plunder.

Habanera (Act 1)

This is the popular name for Carmen’s
entrance aria, L’'amour est un oiseau
rebelle (“Love is a rebellious bird”). Bizet
adapted the famous melody from an
1863 composition, mistakenly believing
it to be a traditional Spanish folk song. Its
sultry atmosphere and captivating dance
rhythms perfectly convey the essence of
Carmen’s character, its lyrics declaring,
“If you don't love me, then | love you; but
if | love you, beware.”

Nocturne (Act lll)

This aria, Je dis que rien ne m’épouvante
(“l say that nothing frightens me”), is
sung by Micaéla, the naive and gentle
maiden who seeks to rescue José from
Carmen. A solo violin beautifully carries
Micaéla’s sweet, soaring vocal line.

Chanson de toréador (Act Il)

The brash bullfighter Escamillo takes
on the brilliant Spanish fanfare of the
Toréador’s Song, where he sings of his
fame and glory in the bullring. In this
orchestral version, the trumpet carries
the drama of the vocal line.

La garde montante (Act )

The New Guard opens the opera with
a march that announces the arrival of
fresh guards taking up their posts in

the square outside the cigarette factory
where Carmen works.

Chanson bohéme (Act Il)

The Gypsy Dance opens the opera’s
second act, with Carmen and friends
entertaining officers at a local inn. This
dynamic piece begins slowly and quietly,
gradually building to a frenzied finale.

Capriccio espagnol, Op. 34
Nikolai Rimsky-Korsakov (1844-1908)

Nikolai Rimsky-Korsakov’'s mastery
of orchestration is undeniable, as
evidenced by the brilliant instrumental
effects and innovative sonorities in his
Capriccio espagnol. Composed during
the summer of 1887, this five-movement
suite is a celebrated example of coloristic
orchestral techniques. When Tchaikovsky
attended the work’s premiere, he
proclaimed it a “colossal masterpiece
of instrumentation.” However, Rimsky-
Korsakov was apparently displeased
with this characterization, expressing his
thoughts about the Capriccio as follows:

"The opinion formed by both critics
and the public, that the Capriccio is a
magnificently orchestrated piece —
is wrong. The Capriccio is a brilliant
composition for the orchestra. The
change of timbres, the felicitous choice
of melodic designs and figuration
patterns, exactly suiting each kind of
instrument, brief virtuoso cadenzas
for instruments solo, the rhythm of
the percussion instruments and so on,
constitute here the very essence of the
composition and not its garb, i.e.,
orchestration."

In any case, the work leaves no doubt
aboutthe composer’'simmense aptitude
for large-scale orchestral composition.
Moreover, he possessed a keen ear for
national folk idioms. Though much of
his music firmly aligned with Russian
nationalism, during the 1880s he
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became captivated by collections of
Spanish songs, from which he derived
the material for the Capriccio.

Each of the Capriccio's five
uninterrupted movements is based on
Spanish folk themes. The short opening
“Alborada,” or “Dawn Song,” is a
joyous dance that celebrates the rising

of the sun. This movement employs the JOIN US FOR A

vibrant colors of the entire orchestra,

particularly the large percussion PERFORMANCE
section, while also highlighting the THIS SEASON

clarinet and violin with lively solo lines.
The second movement begins with a ; : s

. To see a list of our upcoming events visit:
Sthe'y horn me|0dy, which Undel’goes arts.unl.edu/music/full-event-calendar
five variations in different instrumental
sections of the orchestra.

HIXSON-LIED COLLEGE
The animated “Alborada” returns for the OF FINE AND PERFORMING ARTS
middle movement, written in a new key . Glenn Korff School of Music

and featuring different instrumentation.
The subsequent “Scene e canto Gitano”
(“Scene and Gypsy song”) opens with
five separate cadenzas - first in the NEBRASKA DISTRICT

horns and trumpets, followed by the

violin, flute, clarinet, and finally the N I—A F FO N T

harp — each played over an extended — CO M P ET | T | O N
percussive roll. The movement then
launches into a boisterous triple meter Met Opera
dance that leads directly into the final
“Fandango asturiano.” This vigorous
dance concludes with yet another
reprise of the “Alborada” theme, ending
the Capriccio in a dazzling, uproarious
rush of instrumental color.

program notes by Laney Boyd

Saturday, January 18, 2025
10:00 am
O’Donnell Auditorium
Free Admission

www.nebraskametauditions.org
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at the door. ($35/$5 student)

Ensemble Chaconne Del Sol Quartet

Thursday, September 5, 2024 | 7:30 PM Sunday, March 2, 2025 | 3:00 PM

St. Mark's Episcopal Church, 13th and R St. Johnn)z, Carson Theater

The Glorious Ones, Masterp 1eces fr om the Late Angel Island Immigration Station, featuring
Baroque: Gems by Handel, Vivaldi, Telemann, Takuma ltoh

J.S. Bach and Frangois Couperin
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Thursday, October 24, 2024 | 7:30 PM Johnny Carson Thedter

Johnny Carson Theote_r . Music by Robert Schumann, Amy Beach,
A concert honoring Eli Chesen, featuring Frank Bridge, and Danny Elfman

Ravel's String Quartet in F Major

O) braska Chamber Plagers

Sept.20 &22,2024 ~ Nov.1& 32024
o £ z

- ¥

g . -

Concerts at The Unitarian Church of Lincoln - 6300 A St.
J 7:30pm Fridays - 3:00pm Sundays
é Season passes and individual tickets available on-line and at the door. P@*




THE ORCHESTRA MOVES FaMILY

SUNDAY, OCTOBER 27, 2024, 5:00PM SEASON SPONSORS

LIED CENTER FOR PERFORMING ARTS usT
Jimmanu Y2
EDWARD POLOCHICK, CONDUCTOR CONCERT MEDIA SPONSOR
MATT ERB, HOST & VOCALS ?Piyif:;/
HANNAH BELL, VOCALS & RECORDER CATHOLIC #
RADIO
THOMAS GUNTHER, BARITONE NETWORK
LUDWIG VAN BEETHOVEN Excerpt from Symphony No. 5
RICHARD WAGNER Prelude to "Die Meistersinger"
THOMAS CABANISS Come to Play
TANYARADZWA A. TAWENGWA Mhande
arr. Flannery Cunningham
ARTURO MARQUEZ Danzén No. 2
MATITYAHU SHALEM Shibolet Basadeh

arr. ltamar Ben Zimra & Tali Rubinstein

JOHANN STRAUSS, JR. The Blue Danube
arr. Thomas Cabaniss

GEORGES BIZET “Toreador” from Carmen
arr. Thomas Cabaniss

ANDRE FILHO Cidade Maravilhosa
arr. Thomas Cabaniss & David Rosenmeyer

Artist and orchestra funding supported by the Anabeth Hormel Cox and MarySue Harris Charitable Lead
Trusts. LSO’s move to the Lied Center for Performing Arts made possible in part by a gift from Rhonda
Seacrest. Student tickets made possible by the Lienemann Charitable Foundation Student Ticket Program.
Accommodations provided by the Lincoln Mariott Cornhusker Hotel and Speedway Properties & Nelnet.

All programs and artists are subject to change.

(i The Nebraska Arts Council, a state agency, has supported this program through its
NEBRASKA matching grants program funded by the Nebraska Legislature, the National Endowment
CULTURAL forthe Arts and the Nebraska Cultural Endowment. Visit www.artscouncil.nebraska
NEBRASKA ARTS COUNCIL : \ !
ENMROWMENT  gov forinformation on how the Nebraska Arts Council can assist your organization, or
raless how you can support the Nebraska Cultural Endowment

33



FAMILY THE ORCHESTRA MOVES

Link Up: The Orchestra Moves

In collaboration with Carnegie Hall,
Lincoln's Symphony Orchestra is
participating in Link Up "The Orchestra
Moves", a music education program
provided by Carnegie Hall's Weill Music
Institute (WMI), during the 2024-2025
season.

For more than 35 years, Link Up has
paired orchestras with studentsin grades
3-5at schools in their local communities
to explore orchestral repertoire and
fundamental musical skills, including
creative work and composition, through
a hands-on music curriculum. Link Up
addresses the urgent need for music
instruction and resources by providing a
free, high quality, year-long curriculum
that teachers can implement, along with

classroom materials, online video and
audio resources, and the professional
development and support necessary
to make the program an engaging
experience for students.

Lincoln's Symphony Orchestra is one
of over 100 national and international
organizations chosen for this program.
Since 2003, Carnegie Hall has partnered
with professional, community, and
university orchestras across the United
States and around the world to support
their existing education programs and
strengthen their partnerships with local
schools. In 2023-2024, Link Up will
partner with sites in the United States,
as well as in China, Canada, Colombia,
Spain, Kenya, New Zealand, Poland, and
Japan, to serve approximately 450,000
students and teachers globally. Visit
carnegiehall.org/LinkUp for a complete
list of participants and further details.

Carnegie Hall's Weill Music Institute
Carnegie Hall’'s Weill Music Institute
produces an extraordinary range of
music education and social impact
programs each season that extend far
outside the physical walls of the concert
halls. These programs will reach over half
a million people in New York City, across
the United States, and around the globe
during the 2024-2025 season.

LSO THANKS TODAY'S CONCERT SPONSOR

o/

WEST GATE BANK.

Our interest is you
West Gate Bank is a full-service community bank focused on Lincoln. West Gate
Bank is proud to support many local organizations, including Lincoln's Symphony
Orchestra, to help make Lincoln a better place. In addition to our support of the
arts, West Gate Bank reinvests in our community through public and private
education, 100% employee participation in the United Way for nine consecutive

years, and support for many other worthy local causes.
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SUNDAY, NOVEMBER 24, 2024, 6:00PM SEASON SPONSORS

LIED CENTER FOR PERFORMING ARTS

= Immanuel Rig.gunk

&Trust
communitieS  Youbelong here:

EDWARD POLOCHICK, CONDUCTOR
ANTON MILLER, VIOLIN

JEAN SIBELIUS
(1865-1957)

RICHARD WAGNER
(1813-1883)

RICHARD STRAUSS
(1864-1949)

Concerto for Violin in D minor, Op. 47 35!
I. Allegro Moderato
Il. Adagio di Molto
I1l. Allegro, ma non Tanto

~INTERMISSION~

Tristan und Isolde, WWYV 90 17'
Prelude and Liebestod

Tod und Verkldrung, TrV 158, Op. 24 23"

Artist and orchestra funding supported by the Anabeth Hormel Cox and MarySue Harris Charitable Lead
Trusts. LSO's move to the Lied Center for Performing Arts made possible in part by a gift from Rhonda
Seacrest. Student tickets made possible by the Lienemann Charitable Foundation Student Ticket Program.
Accommodations provided by the Lincoln Mariott Cornhusker Hotel and Speedway Properties & Nelnet.

All programs and artists are subject to change.

‘i{i;
NEBRASKA

NEBRASKA ARTS COUNCIL CULTURAL
WMENT

raless

The Nebraska Arts Council, a state agency, has supported this program through its
matching grants program funded by the Nebraska Legislature, the National Endowment
forthe Arts and the Nebraska Cultural Endowment. Visit www.artscouncil.nebraska
gov for information on how the Nebraska Arts Council can assist your organization, or
how you can support the Nebraska Cultural Endowment
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Photo: JamesAnn Photography

ANTON MILLER, VIOLIN

Since giving his Carnegie Hall concerto
debut, American violinist Anton Miller
has appeared throughout the United
States and abroad as a soloist, chamber
musician, recitalist, and pedagogue.

Mr. Miller has performed over fifty
violin concertos with a number of
orchestras on four continents. His world
premiere performance of Xiogang Ye's
Last Paradise for violin and orchestra
in Beijing, China with the Central
Philharmonic Orchestra was recorded
for broadcast throughout Asia and
released on CD. Mr. Miller has also been
concertmaster for a number of orchestras
including over thirty years with Lincoln's
Symphony Orchestra and the New
Jersey Festival Orchestra. He was also
concertmaster for an Argentinian tour of
the American Ballet Theatre.

He has made a number of recital and
chamber music tours to Europe with
performances in Germany, Austria,
Switzerland, Spain, Greece, and England.
A long time resident of the East Coast,
Anton has performed more than a
hundred chamber music concerts and
recitals in the New York City area.
Performances have included such
venues as Weill Recital Hall at Carnegie
Hall, Alice Tully Hall, and Merkin Hall. Mr.
Miller's dedication to expanding the violin
repertoire can be seen in his frequent
commissions and premieres of the music
of living composers. Recently recorded
and released CDs include three albums
with violist Rita Porfiris (Miller-Porfiris
Duo) one of which features new music
for violin and viola by composers of the
Americas. Another newly released CD
features Kurt Weill's Violin Concerto.
Mr. Miller's complete discography can
be found on Dorian, Jericho, Full House,
Hugo, Naxos, Klavier, and MP2 Records.

Anton Miller completed his Master
of Music degree at The Juilliard
School studying with renowned violin
pedagogue Dorothy DelLay and chamber
music with Felix Galimir and members
of the Juilliard Quartet. He received his
Bachelor of Music Degree from Indiana
University as a student of Franco Gulli
and was awarded the prestigious
Performer’s Certificate.

LSO THANKS TODAY'S CONCERT SPONSOR

The Nebraska Lottery is proud to be a sponsor of Lincoln's Symphony Orchestra.
The Nebraska Lottery's mission is to generate proceeds for good causes, while
providing quality entertainment options to Nebraskans. Sponsorships such as
this allow the Nebraska Lottery to assist entertainment programs across the
state and give us the chance to remind attendees that the Nebraska Lottery

continues to help build a better Nebraska.
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He is currently Professor of Violin at The
Hartt School and Co-Director of Music at
the Point CounterPoint Chamber Festival
in Vermont. He previously has been
on the faculty of New York University,
the Oberlin Conservatory, Lawrence
University, and Swarthmore College. Mr.
Miller was a founder and Artistic Director
of the Three Bridges International
Chamber Music Festival in Minnesota,
as well as a co-Artistic Director of the
Silver Bay Festival. Past and current
festival faculty positions also include
Foulger International Music Academy,
the Intensive String Quartet Workshop at
New York University, Aria International
Academy, the Hawaii Performing Arts
Festival, the Festival Eterna Primavera
in Cuernavaca, Mexico, the Summer
Festival of Thessaloniki, Musicorda,
Hsing Tien Kon (Taiwan), Bearstown
(Korea), Killington, Hot Springs, and New
Arts Festival. As a chamber musician
he can be heard in concert with the
Miller-Porfiris Duo, QuartetES, Con Brio
Ensemble, and the Phenix Ensemble.

Notes on the Program

Violin Concerto in D minor, Op. 47
Jean Sibelius (1865-1957)

Composed in 1904, Jean Sibelius’s only
concerto had a somewhat inauspicious
beginning. While the composer had
achieved professional success by the
time he wrote the Violin Concerto in D
minor, his personal life was another story
— Sibelius struggled with a combination
of depression and alcohol dependence,
which often placed his family in serious
financial straits. Originally, he dedicated
the concerto to German virtuoso Willy
Burmester, who was supposed to
premiere the work in Berlin. However,
due to financial constraints, Sibelius
changed the venue to Helsinki and
significantly moved up the concert date,
making it impossible for Burmester to
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attend. As a result, the concerto was
premiered by a far less well-known local
violinist, who, by all accounts, lacked the
time and skill necessary to tackle the
work’s extreme technical demands. The
concerto flopped. After Helsinki's leading
music critic gave the work a scathing
review, a discouraged Sibelius set the
piece aside.

He returned to revise the work in summer
1905. In a letter from that time, his wife
Aino described the original piece as
“an embarrassment of riches,” citing its
surplus of competing ideas and overall
lack of focus. The revisions Sibelius made
tightened the concerto up considerably,
giving it greater clarity and honing it
into the masterwork we know today.
This revised version premiered with the
Berlin Philharmonic and yet another
violinist — Burmester, offended at being
passed over once again, swore never to
perform it. The revised concerto received
greater success.

The Concerto in D minor bears the
standard fast-slow-fast three-movement
concerto structure. Its opening passage
is nothing sort of bewitching, the soloist
conjuring a haunting melody echoed by
a single clarinet over muted strings. This
theme forms the foundation upon which
the entire movement is built. Sibelius’s
innovation is evident in the substantial
cadenza, or virtuosic unaccompanied
solo section, that he incorporated into
the movement. This brilliant passage
carries unprecedented weight, occupying
all the musical space typically reserved
for a development section.

The slow central adagio is poignantly
lyrical, beginning with a brief and gentle
passage from the clarinets and oboes,
which gives way to a wistful violin
melody. A brooding middle section
follows, leading to a return of the main
theme in the orchestra accompanied by
fanciful violin embellishments.
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The allegro finale is a thrilling display of
speed and technical mastery, ranking
among the most challenging movements
in the violin repertoire. Its energetic main
theme is in the style of a polonaise,
though more rustic and foot-stomping
than the refined version one might find
in a ballroom. Music writer David Tovey
memorably described this movement a
“polonaise for polar bears.” The violin’s
feats of virtuosic fireworks become ever
more astounding, building to a vibrant
conclusion.

Prelude and Liebestod
from Tristan und Isolde
Richard Wagner (1813-1883)

When Richard Wagner composed
his three-act opera Tristan und Isolde
(1865), he aimed to create the ultimate
example of Gesamtkunstwerk, which
roughly translates to “total work of
art.” This concept refers to an artwork
or creative process that seamlessly
integrates various art forms into a
cohesive whole. This all-encompassing
aesthetic ideal was Wagner's lifelong
aspiration. With Tristan, he perhaps
came closest to achieving this goal;
the opera masterfully combines music,
drama, literature, visual art, costuming,
and dance into an utterly unprecedented
production. Indeed, Wagner's fellow
opera composer Giuseppe Verdi once
said of the production, “The work which
always arouses my greatest admiration
is Tristan...I cannot quite comprehend
that it was conceived and written by a
human being.”

Tristan und Isolde is based on the
ancient story of forbidden love from the
12th-century chivalric romance Tristan
and Iseult by Gottfried von Strassburg.
Tristan is sent to Ireland to fetch the
princess Isolde, who is to marry his uncle,
King Mark of Cornwall. On their return
journey the two unwittingly consume a

love potion prepared by Isolde’s maid
and fall passionately in love, continuing
their affair even after Isolde marries the
king. When their secret is discovered
Tristan is fatally wounded by one of the
king’s knights. He dies with Isolde by his
side, and she, overwhelmed by grief and
love, soon follows him in death.

Wagner captured the story’s drama
and intensity with music that pushed
the boundaries of tonality, employing
chromaticism, tonal ambiguity, unusual
harmonic structures, and instrumental
colors. This profoundly innovative
musical language greatly influenced
the remainder of the 19th century and
into the 20th. Wagner also adapted
and combined the music that begins
and concludes the opera into a concert
hall piece titled “Prelude and Liebestod
(Love-Death).” This standalone work
comprises a single musical arc that
encapsulates the doomed lovers’ story
in miniature.

The Prelude begins softly with a
delicate cello line, the final note of
which transforms into a chord played
by oboes, bassoons, and English horns.
This distinctive chord, known simply
as the “Tristan chord,” is extraordinary
for its unresolved dissonance, posing a
musical question with no answer. While
it may seem only mildly jarring to modern
ears, this chord was revolutionary at
a time when the accepted musical
language had not yet fully departed
from traditional tonality and diatonicism.

The Tristan chord returns several times
throughout the work, never resolving
until the final, ecstatic Liebestod section,
in which Isolde embraces death as the
culmination of her union with Tristan.

Wagner described it this way: “As the
music rises higher and higher and floods
on to its magnificent climax, Isolde is
swept away on the crest of the song,
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past the sorrowing onlookers, to join
Tristan in the vast wave of the breath
of the world...Night and Death and Love
are one.”

Tod und Verkldrung, Op. 24
Richard Strauss (1864-1949)

In 1889, at just 25 years old, Richard
Strauss embarked on a musical
exploration of some of humanity’s
greatest and most profound questions:
namely, the mystery of death and what
might lie beyond it. The result was
a powerful tone poem for orchestra
entitled Tod und Verklarung (“Death and
Transfiguration”). The work depicts the
death of an artist — one who, as Strauss
described, “striven toward the highest
idealist aims” — and his reflections on
life as he approaches death. Each of the
four continuously played movements
represents a different stage in his
passing. For the tone poem’s premiere,
Strauss enlisted the poet Alexander
von Ritter to pen a brief poem for the
program, which was later expanded
into a full four-part narrative blueprint
for the published edition for the score,
included here:

I. (Largo) In a dark, shabby room, a man
lies dying. The silence is disturbed only
by the ticking of a clock - or is it the
beating of the man's heart? A melancholy
smile appears on the invalid's face. Is he
dreaming of his happy childhood?

Il. (Allegro molto agitato) A furious
struggle between life and death, at
whose climax we hear, briefly, the theme
of Transfiguration that will dominate the
final portion of the work. The struggle is
unresolved, and silence returns.

Ill. (Meno mosso ma sempre alla breve)
He sees his life again, the happy times,
the ideals striven for as a young man.
But the hammer-blow of death rings out.
His eyes are covered with eternal night.
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IV. (Moderato) The heavens open to
show him what the world denied him,
Redemption, Transfiguration - the
Transfiguration theme first played
pianissimo by the full orchestra, its
flowering enriched by the celestial
arpeggios of two harps. The theme
climbs ever higher, dazzlingly, into the
empyrean.

Tod und Verkldrung achieved great
success at its premiere in 1890, which
Strauss himself conducted at the New
Music Festival in Eisenach, Germany.
Nearly sixty years later, as the composer
lay on his own deathbed, he remarked to
his daughter-in-law, “It's a funny thing...
dying is exactly as | composed it in Tod
und Verklarung.”

program notes by Laney Boyd
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DECK THE HALLS HOLIDAY POPS

SUNDAY, DECEMBER 8, 2024, 4:00PM
LIED CENTER FOR PERFORMING ARTS

LUCAS WALDIN, CONDUCTOR
DREW DUNCAN, TENOR

LINCOLN SUZUKI STUDIOS
BELL-ISSIMO HANDBELL CHOIR
UNL JAZZ SINGERS
DANCING BEYOND LIMITS

JAMES STEPHENSON

ALAN SILVESTRI
arr. William Ross

JAY LIVINGSTON & RAY EVANS
arr. Bil Holcombe

P.l. TCHAIKOVSKY

VICTOR HERBERT
LINDA McKECHNIE

SAMMY CAHN & JULE STYNE

arr. Mark Hayes

IRVING TAYLOR,

DUDLEY BROOKS, & HAL STANLEY
arr. Daryl McKenzie

KIM GANNON & WALTER KENT
arr. David von Kampen

IRVING BERLIN
arr. Daryl McKenzie

NOEL REGNEY & GLORIA BAKER
arr. Keith M. Davis

TRADITIONAL
arr. Don Sebesky

CYNTHIA DOBRINSKI

VARIOUS
arr. Kara Leigh Baxter

JAMES PIERPONT
arr. Jack Gold & Marty Paich

JOHN WILLIAMS
arr. Mark Hayes

VARIOUS
arr. Bob Krogstad

LEROY ANDERSON

ADOLPHE ADAM

arr. Tom Fettke & Thomas Grassi
orch. Michael Lawrence

VARIOUS
arr. Dan Goeller

SEASON SPONSORS

a Immanuel Y8BT

h Union Bank &Trust
communitieS  Youbelong here:

CONCERT MEDIA SPONSORS

News Talk
1400 AM /99.3FM

1073
Holiday Overture @

God Bless Us, Everyone (from A Christmas Carol)

sl

:]

B

Silver Bells
Two Selections from The Nutcracker Suite, Op. 71a

I. Dance of the Sugar-Plum Fairy
Il. Russian Dance (Trepak)

March of the Toys (from Babes in Toyland)
Ring Christmas Bells
Let it Snow, Let it Snow, Let it Snow!

(Everybody's Waitn' for) The Man With the Bag

I'll Be Home for Christmas
Happy Holiday

Do You Hear What | Hear?

~INTERMISSION~
A Christmas Scherzo

Christmas Procession
Holiday String-Along

Jingle Bells

Somewhere in My Memory
Christmas at the Movies
Sleigh Ride

O Holy Night

Christmas Carol Sing-Along
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LUCAS WALDIN, CONDUCTOR

Lucas Waldinis a dynamic and versatile
conductor whose performances have
delighted audiences across North
America. He has collaborated with some
of today’s most exciting artists including
Carly Rae Jepsen, The Barenaked Ladies,
Crash Test Dummies, Ben Folds, The
Canadian Brass, and Buffy Sainte-Marie,
in addition to conducting presentations
such as Disney in Concert, Blue Planet
Live, Cirque de la Symphony, and the
groundbreaking symphonic debut of R&B
duo Dvsn as part of the global Red Bull
Music Festival.

Waldin has been a guest conductor
for numerous orchestras in the U.S.
and Canada, including the Cleveland
Orchestra, the St. Louis Symphony,
the Houston Symphony, the Dallas
Symphony, the Grant Park Festival
Orchestra, the Vancouver Symphony,
the Calgary Philharmonic, the Toronto
Symphony, and the National Arts Centre
Orchestra.

Having joined the Edmonton Symphony
Orchestra as Resident Conductor
in 2009, Waldin was subsequently
appointed Artist-in-Residence and
Community Ambassador - the first
position of its kind in North America.
He appeared with the ESO over 150
times and conducted in Carnegie Hall
during the orchestra's participation in
the 2012 Spring for Music festival. In
recognition of his accomplishments he
was awarded the Jean-Marie Beaudet
Award in Orchestral Conducting and
received a Citation Award from the
City of Edmonton for outstanding
achievements in arts and culture.

A native of Toronto, Ontario, Waldin
holds degrees in flute and conducting
from the Cleveland Institute of Music.

NEBRASKA ARTS COUNCIL

LSO THANKS TODAY'S CONCERT SPONSOR

Assurity.

Assurity is a proud sponsor of Lincoln's Symphony Orchestra. Art is one of the
greatest investments we can make in our community, and Lincoln's Symphony
Orchestra has been bringing the gift of music to our city for generations. We
share LSO's vision of a thriving and generous community, and we wish Lincoln's
Symphony Orchestra many encores for years to come.

Artist and orchestra funding supported by the Anabeth Hormel Cox and MarySue Harris Charitable Lead Trusts. LSO’s move to the Lied
Center for Performing Arts made possible in part by a gift from Rhonda Seacrest. Student tickets made possible by the Lienemann Charitable
Foundation Student Ticket Program. Accommodations provided by the Lincoln Mariott Cornhusker Hotel and Speedway Properties & Nelnet.

All programs and artists are subject to change.

NEBRASKA

CULTURAL
WMENT

The Nebraska Arts Council, a state agency, has supported this program through its
matching grants program funded by the Nebraska Legislature, the National Endowment
for the Arts and the Nebraska Cultural Endowment. Visit www.artscouncil.nebraska.
gov for information on how the Nebraska Arts Council can assist your organization, or
how you can support the Nebraska Cultural Endowment.
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DREW DUNCAN, TENOR

Drew Duncan, originally from Okoboji, |A,
has sung with Lyric Opera of Chicago,
Des Moines Metro Opera, Virginia Opera,
Sarasota Opera, Castleton Festival,
Chicago Opera Theater, Chamber Opera
Chicago, Ash Lawn Opera, Opera for
the Young, Virginia Consort, Dubuque
Symphony Orchestra, and was a Central
Region Finalistin the Metropolitan Opera
National Council Auditions in 2010.

Since moving to Nebraska in 2012,
Drew regularly sings with Opera
Omaha, Lincoln’s Symphony Orchestra,
Abendmusik, The Nebraska Wind
Symphony, First-Plymouth Church,
Trinity Episcopal Church, Saint Cecelia
Cathedral, UNO, Creighton University,
TADA Productions, and sings the
National Anthem for the UNO Hockey
team, the College World Series, and the
Olympic Swim Trials and Curling Trials.

LINCOLN SUZUKI STUDIOS

Lincoln Suzuki Studio Talent Education,
Inc. is a group of string, piano, and flute
teachers who use the Suzuki method
of instruction. The students in these
teachers’ studios range in age from 2
through adult. These students initially
learn by ear and continue honing both
their ear training and note-reading skills
as they advance. For more information,
visit www.lincolnsuzukimusic.com.
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BELL-ISSIMO
NANCY YOUNGMAN, DIRECTOR

Bell-issimo had its inception in the
summer of 2001 to perform programs and
concerts in and around the community.
Nancy Youngman, Director, assembled
bell ringers who were passionate about
handbells, had solid musical ability, and
were generous about allocations of their
time. Most charter members were also
members of two local church handbell
choirs: Holy Trinity Episcopal Church
and St. Mark’s United Methodist Church.
Eventually, other musicians voiced an
interest in playing with the group and
it evolved to its present incarnation as
an auditioned community choir, with
auditions being held annually in August.
This year's ringers represent 11 churches
from the Lincoln area.

Bell-issimo has performed with multiple
musical groups in the Lincoln areaq,
including Lincoln Choral Artists, the
Lincoln Community Concert Band,
Dulces Voces, the Lincoln Early Music
Consort, along with Lincoln's Symphony
Orchestra. Also, Bell-issimo has
presented several Pops & Rock Concerts
at Vega and the Royal Grove. Regular
concerts have been presented in Lincoln
and various communities throughout
Nebraska. The choir was honored to be
asked to participate as special guests of
the Christmas Extravaganza in Bossier
City, Louisiana in December 2015,
playing with a professional orchestra, as
well as playing for the church service of
the International Conference of the Willa
Cather Foundation in Red Cloud. Anyone
interested in playing with Bell-issimo
or scheduling a concert should contact
Nancy at youngmannk@gmail.com.
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UNL JAZZ SINGERS
DR. DAVID VON KAMPEN, DIRECTOR

The University of Nebraska-Lincoln
Jazz Singers is a small choir, open to all
members of the University community by
audition. Students are instructed in jazz
style, ensemble singing, lyric delivery,
solos, and improvisation. The ensemble
performs arrangements of standard
and contemporary jazz repertoire in
collaboration with a rhythm section.
Jazz Singers participates in various
performances both on and off-campus
each semester, including appearances
at regional jazz festivals.

Gabrielle Roesch
Seth Rogers
Jacob Samek

Alyssa Schade

Carmen Strauss

Kailyn Townsend
Alex Urrutia

Annie von Kampen

Elise Anderson
Drake Bott
Taylor Carlson
Keaton Clark
Burke Groenjes
Trey Harms
Abigail Kabell
Sahara Pandit

DANCING BEYOND LIMITS

Dancing Beyond Limits (DBL) is a team of
dancers dedicated to integrating a love
for dance with adaptive recreation in
Lincoln, Nebraska since 2012. Alongside
a volunteer ‘dance buddy,” each student
is challenged to move beyond physical
or developmental limits in an uplifting
environment. Confidence, teamwork,
and friendship are foundational elements
instilled through DBL, a non-profit
adaptive recreation organization. DBL's
team includes a group of generous
volunteers, Artistic Director Stephanie
Chase, and Founders and Co-Directors
Suzanne Dougherty and Ashley Hedden.

\ata Hh
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MEMORIAL & TRIBUTE CONTRIBUTIONS

IN MEMORY OF

Juan Alonso
Del & Linda Smith

Bruce Anderson

Dorothy Anderson

Deon & Susan Bahr

June Blatt

Dick & Sue Boswell

Bob & Candy
Campbell

Jack & Sally
Campbell

John & Linda
Donaldson

Ann Finkner

Connie Fouts

Linda & Reg Gartner

Sandy & John
Graham

Jim & Margaret
Griesen

Ward & Melisa
Haessler

Judy & Doug
Harman

Brad Harse

Nancy Haugner

John & Susan
Hoppe Charitable
Foundation

Timothy Jacobs

Brenda Keith

Roger Kruse

Judy & Bill Lewis

Pamela Mattson

Heidi & Chris
Mclnerny

Daisy & Minnick

Jim, Julie & Jed
Morton

Bill & Joyce Norris

Willa Penney

Carol Phillips-Cole

Brett & Linda
Ratcliffe

Cathy & Bob Rauch

Brett & Audrey
Richert

Marilyn Rohla

John Sampson

Jane & Cheryl
Scheffert

Cathy & Dave
Sellmyer

Stevens & Smith
Construction

Susie & Gale Sup

Pat & Leroy Svec

Deborah Svec-
Carstens

Heath, Jen &
Svendsen Family

Richard & Karen
Vierk
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Carla & John Watson
Michael & Amy
Zeleny

Jerrie (Jerry) W.
Bodeen
Mrs. Larry H. Lusk

Charles "Chuck"
Burmeister

Ameritas

Susan & Deon Bahr

Carrie Bence

Charles & Mary Ann
Erickson

Tiffany Heier

Max & Lillie Larsen

Victoria Lee

Bob & Mary Nefsky

George & Harriet
Peterson

Michael Scherr

Louise Schleich

Carmen Shively

Carol Strasheim

Brent & Lisa
Warwick

Gerald Wilkins

Ray Cederdahl
Marcia Cederdahl

Morris Collier
Karen Becker*
Summer Brackhan*
Donna Carnes*
Aleta Collier
Dorothy Chung*
Kent & Jan Eakins
Meghan Ferris
Mark & Heidi
Gouthro
Debbie Greenblatt*
Jim & Margaret
Griesen
Vicki Harris
Charlotte Heermann
Charles & Mel Krutz
Dottie Ladman*
Cynthia & Gary Love
Michael & Kelly
Madcharo
Rex & Pamela
Martin
Anton Miller*
Connie Moon*
Pat Morrow*
Lisa Myers*
Rhonda Neely*
Lisa Nielsen*
Kristin Pfabe*
Tanner Pfeiffer*
Edward Polochick
Julie Ralston*
Jane Ray
John Reinert*

Kay Roundey

Tracy Sands*

Kim Salistean*

Carla Schoenbaum

Denise & Ross
Scholz

Timothy Stentz

Mike Swartz

Diane S. Temme

Roland & Hiroko
Temme

Shalla Young

Barbara Zach Lee

*musicians who performed
at the funeral

Doris Cook

Constance Cook
Glen & James Glen

Jim & Margaret
Griesen

Gretta Heaney

Gerald Olson

Kay Sloan

Barbara Day
Josephine Stewart

John "Jerry"
Desmond
Chuck & Marita
Burmeister
Jim & Margaret

Griesen

Elizabeth Carrol
Eveland

Her son Don & his
wife Carolyn
Eveland

Mike Fardella
Lauren Anderson
Robt & Mary Ann
Karen Barnhard
Vance Birkman
Eric & Deborah
Bookstrom
Vicki & Mike
Bousquet
Genevieve Brandorff
Don & Lynette
Byrnes
Timothy & Luella
Cox
Linda S. David
Jayne von Forell
Debus
Ben Eakes
Donald J. Ediger
Gennaro Fardella
Mary Faylor
Robert & Idonna
Florell
Jan Fremarek
Susan Goodrich

Jim & Margaret
Griesen

Paul Haith

Don Ham

R. Brad Harse

Phil & Barbara
Heckman

Fred & Julie Hoppe

John & Susan Hoppe

Kenneth Hunter

Merle Jansen

Dianne & John Kalita

Carolyn & Jay Kent

Stacy & Jared Kvapil

Shauna Labbee

Pat Linder

Lewis P. Linkugel

Sue & Derek Lochner

James Luers

Heidi Macy

Robert & Jean Carol
Murphy

Michael J. Nolan

Howard & Phyllis
Ostrofsky

Judith Peterson

Edward Polochick

Sharon Radovich

Robert Rauch

Jill Riaz

Marleen & Bryan
Rickertsen

Linda K. Roberts

Patricia Sim

Lloyd Stuhr

Mariclare Thomas

DeEtta & Dale Vrana

Gail & Greg Watman

Rebecca & Ryan
Wells

Lisa R. Westergaard

Marcia & Herman
Wiebers

Marjorie Wyant

Barbara Zach Lee

Carol & James
Zalewski

Jeannie Zwiebel

Joann Bolton Forbes
Vernon Fobes
James Wehrman

Margaret Griesen

Karen Becker &
Alison Knudson

Mark Clinton

Donn & Sylvia Crilly

Nancy Finken Ernst
& Thomas Ernst

Allen & Joann
Graves

Max & Lillie Larsen

Chuck & Peggy
McCann

Jean Patoka



MEMORIAL & TRIBUTE CONTRIBUTIONS

Richard & Eileen
Vautravers
Shalla Young

Dr. William "Bill" T.
Griffin

Mary Arth

Pat & Ellen Beans

James Berglund

Anthony & Kara
Burwell

Jim & Sue Carraher

Sally & John
Desmond

Kent & Dorothy
Endacott

Jill Everett

Michael Faust

Nora Ford

Jim & Margaret
Griesen

Catcher Griffin

Phil & Barbara
Heckman

Gracia Henkle

Jon Hinrichs &
Donna Woods

John Hoppe

Rich Jones & Willa
Foster Jones

Con & Barbara
Keating

Sue Kuta

John & Carol Miyoshi

Doug & Joanne
Pillard

Edward Polochick

Rhonda Seacrest

Beth & Clay Smith

Josephine Stewart

Craig & Liz
Wanamaker

Barbara Zach Lee

William & Sheila
Griffin

Karen Girffin

William Griffin, Jr.

Donald D. Hamann
Jim Griesen

Mary Lou Hanson
Donna Carnes &
Dave Hughes

Darlene "Dee"
Hatten

Dee Hatten Family

Thomas & Mary Jo
Cherry

Pat Cole

Margaret Gross

Stanley & Carol
Fraas

Robert & Sally
Morrow

Michael & Glenda
Mullen

Patrick Olson

Thomas & Shelley
Thorpe

Jean Travers

Vernon & Janet
Westberg

Marion & Walter
Wright

Deborah York &
Christina Day

MarySue Harris
Cathy Sellmyer

Phil Heckman
Kathy Friedman
Josephine Stewart
Vicki Train Harris

Gary Hill
Mrs. Larry H. Lusk

Jim Hejduk
Jim Griesen

Dr. William G.
Leavitt

Don & Carolyn
Eveland

Del Lienemann
Robert & Renee

Barbe

William J. and Kelley
A.Barnes

Neil & JoAnne
Bateman

Richard R. &
Barbara A. Bishop

John & Bev Braasch

Anne Bradford

Jim & Sue Carraher

Susan E. Carstenson

Dennis L. & Carol R.
Dahmke

Keith A. & Diane K.
Dietze

Timothy Gay

Jim & Margaret
Griesen

Bob & Diane
Grundman

David L. & Pamela |J.
laquinta

Harland H. & Donna
J. Krambeck

Randy & Marlene
Knight

Reva M. Knightly

Gene & Suzanne
Kohmetscher

Richard & Janet
Labenz

Lorene Larsen

Doug & Mary
Lienemann

Gene Lienemann

Peggy & Chuck
McCann

Mike & Carol McKee

James Nissen

Linda A. Oliver

Thomas L. & Marry
F. Perrigo

Edward Polochick

Reprographic
Services
Association

Michael K. &
Margaret E. Ross

Pat Sass

Denise & Ross
Scholz

Neal & Katherine
Seibold

Shop Employees of
Midwest Steel

Charles S. & Debra J.
Tomek

Philip F. & Mary B.
White

Shalla Young

Barbara Zach Lee

Del & Charlotte
Lienemann

Denise & Ross
Scholz

Beverly Lightner

Joan Allen

Richard & Gayle
Allen

Diane Butherus

Gregory & Doris
Buttell

Donald & Helen
Carnes

Cirksena, Knight,
Jacobsen, Sieps &
Kresse LLC

William & Mary
Dougherty

Susan & Stanley
Fortkamp

Suzanne Jouvenat

Angela Jurgens

Robert Hagadorn

Connie Lightner

Cynthia & Gary Love

Peggy & Church
McCann

Tom & Kim Miriovsky

Michael & Erin
Reeder

Jane Rohman

Carrie Solomon
Schultz

Susan Scott

Michael & Lori Shaal
Strings Alliance in
Lincoln

Robert Maag
Joy Maag

Carol L. Miller
Eric and Erin Miller

Robert “Bob”
Murphy

Steve Aberson

Todd Arlan

Don & Lynette
Byrnes

Harry Groome

Joyce Hasselbalch

Butch & Caroline
Hug

Tami Isaacson

Erin & Harold
Knapheide

Joseph
Knappenberger

Max & Lillie Larsen

Donna Lightbody

Donald & Betty Little

Marilyn Metzger

James Owen

Tulsa CARES

Annie & Jeff Van
Hanken

Sandra & Charles
Wall

Shalla Young

Maxine & Jack
Zarrow Family
Foundation

William Frank Nye

Gregory & Darla
Ernst

Frederic & Lynette
Gordon

Gregory & Nancy
Gordon

Mary & Greg
Haskins

Bradley & Catherine
Holtorf

RoseMary
Januschka & Herb
Pilhofer

Rembolt Ludtke

Melissa Nealy
& Deborah
Schroeder

Jean Patoka

John & Deborah
Patterson

Cedric Reverand

Terri Rittenburg

James Slattery

Bill & Betsy Strain
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Gregory & Margaret
Sutton

Charles & Sara
Torbert

Genevieve & Rev.
John Ubel

H. Donald Osborne
Kristin Pfabe
Edward Polochick
Clark & Jan Potter
Barbara Zach Lee

Virginia “Ginny”
Parker

Christine Brennan

John Carter

Amy Duxbury

Juliann French

Charlotte Heermann

Kim & John Salistean

Ruth Stephenson

Josephine Stewart

Clare Sward

Linda Thayer

Gus & Marcia
Wiebers

Shalla Young

Ann Rawley
Josephine Stewart

Roger Riefler
Mrs. Larry H. Lusk
Carol Riefler

Ky Rohman
Sally & John
Desmond

Lynne Rustad

Jim & Margaret
Griesen

Carolyn Knaub-
Ryba

Edward Polochick

Fred Scheele
Kristi Scheele
Natalie Bacon

Sister Ruth
Schirtzinger
& Mr. Phillip
Schirtzinger

Jim & Margaret
Griesen

Stuart & Marcia
Parsons

Dennis Schneider

Deborah T. Bouffard

Tom & Angie Kelly

Michael Thompson
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Dennis L. Schneider

Deborah T. Bouffard

Thomas & Angela
Kelly

Michael Thompson

David Sellmyer
Kathleen & Tam
Allan
Betty Lou Anderson
Lorraine Beadell
Franklin Brill
Donna Campbell
Dorothy Chung-
Javorsky
Candace & Pat
Dussault
Barton & Patricia
Green
Jim Griesen
Maureen Harvey
John & Barbara
Hetcko
Greggory & Sheri
Hurlbut
Charles & Mary
Hussman
Susanne & Ronald
Johnson
Vanvilai Katkanant
Suzanne Kirby
Nathan Meier
Lee & Kay Rockwell
Pamela Starr
Darrel & Jennifer
Stevens
Robert & Barbara
Stock
James & Geraldine
Van Etten
Lynn & Robyn
Wilson

Josephine Sheffield
Loris L. Purtzer

William Stibor
Judy Stibor
Stibor Family

Barbara Stock

Robert Stock

Jack Tast

Rick, Heidi & Emily
Tast

Loreta Tiemann
Jeffrey Butterfield &
Anita Jeck

John D. Turner
Elizabeth Sterns

Emanuel Wishnow
Gail Wishnow

Michael Zach
Caleb Bailey & Dr.
Sara Baker Bailey

IN HONOR OF

Karen Becker
Bijan & Katherin
Mansouri

Doug & Mary
Campbell
Bill Etmund

Jessica Dussault
Candace & Pat
Dussault

Jessica Dussault &
Chad Koch

Sarah Bailey

Jenny Bonk

Karin Dalziel

Dr. Jan L Fisher

Marynelle Greene
Carolyn & Kristin
Guild
Thomas & Sue Guild
Roger Reinhardt &
Sharon Mohatt
Joyce & Lyle Vannier
Verjean Vannier
Peggy & Kenneth
Volker

MarySue Harris
Mary-Ann Clinton

Edward Polochick

Carol Cook

Susan Harwood

Sherry Knowles

Jane Rohman
Barbara & Robert
Bartle

Rhonda Seacrest
John & Karen Janovy

Dave & Cathy
Sellmyer

John & Cyndi
Woollam

David von Kampen
Bob & Diane
Grundman

This list includes
donations
received between
July 1,2017 and
August 1, 2024.

ENCORE CLUB

Rich Bailey

Anabeth Cox

Barbara G. Dinsdale

Florence & Joseph
Dubas Family
Trust

Larry Frederick

Doug & Pam Ganz

Jim & Margaret
Griesen

Dorothy & Francis
Haskins

James Hejduk

Robert Hinrichs

Reg Kuhn

Dave & Marilyn
Moore

Bob & Jean Carol
Murphy

Robert & Phyllis
Narveson

Jeff & Kelli Nelson

Edward Polochick

Rich & Susan
Rodenburg

David & Catherine
Sellmyer

Rosemary & Mel
Thornton

Barbara Zach Lee



Lincoln Midwest Ballet Company Presents

2024
)

December 14th at 2pm & 7pm
December 15th at 2pm

Shari True, Artistic Director

For tickets call the Lied
NUTQ 4C Center Box Office at
402.472.4747
RN:KER or visit liedcenter.org

AT THE LIED

201 N 7th Street
Lincoln NE, 68508
402.435.0161

cuisine & cocktails jtkrestaurant.com

Dinner and a show,
Sl i e bilinhio



ANNUAL FUND DONORS

Lincoln’s Symphony Orchestra gratefully acknowledges the following donors for their
generous support of the 2024-2025 season. This list includes donations received between
July 1, 2023 & August 1, 2024. Donations are still being accepted for the 2024-2025 season.

MAESTRO CLUB $15,000+
Marita Burmeister

Anabeth Cox

MarySue Harris

James Hejduk

Rhonda Seacrest

VIRTUOSO CLUB $10,000+

Dr. John Casey

Don & Carolyn Eveland

Jessica Freeman &
Christopher Marks

Drs. Dave & Marilyn Moore

PLATINUM ORCHESTRA
CLUB $5,000+

Daryl & Doralee Bell

Herb & Kathy Friedman

Jane Rohman

Pamela Starr

Karen & Richard Vierk

Christine & Arthur
Zygielbaum

GOLD ORCHESTRA CLUB
$2,500+

James Green

Jon Hinrichs & Donna Woods

Edward Polochick

Dick Shoemaker & Becky Van
de Bogart

Dennis & Nancy Stara

Rob & C. J. Thoma

SILVER ORCHESTRA CLUB
$1,000+

Jeanette & Joe Adams

Kathleen & Tam Allan

Jo Anne & Robert
Bettenhausen

Debra Cirksena & Sandra
Washington

Kristen & Geoff Cline

Mark Clinton

Anabeth Cox

Rob & Christine Denicola

Jon & Melanie Gross

Byron Harrison & Brian
Klinksiek

Kenneth & Cheryl Hassler

Robert Hinrichs

Thomas & Linda Hoegemeyer

Ella Hove

Dan & Mary Howell

Thomas Hyde

Damon Lee & Barbara Zach
Lee

Ken & Linda Livingston

Mrs. Larry H. Lusk

Jon & Joan Michelsen

Mary Owens

John & Sigrun Pfister
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Louise Schleich

Ann Stewart

Diane Temme Stinton &
Stewart Stinton

Rosemary Thornton

Herman & Marcia Wiebers

BRONZE ORCHESTRA
CLUB $500+

Kristin Allan

Rich Bailey

Bob & Becky Borckrath

Molly Burns & Tom Klein

Laura Burton Franz

Doug & Mary Campbell

Bruce & Linda Chapman

Abbigail Eccher

Marynelle Greene & Ned
Sharp

Jeffrey Haas

Helen Hayes

Richard & Lanelle Herink

Ken & Meg Kester

Richard Klodnicki

Jeff & Jacqueline McCullough

Anton Miller

Carol Myers

Tim & Shelley Pratt

Neva Pruess

Ken & Gidge Schmidt

Ingrid & Nader Sepahpur

Dr. Bob & Dottie Shapiro

Frank C. & Ann Sidles

Duane & Debbie Smith

James & Michele Steckelberg

Bill & Betsy Strain

Jean Travers

Penny & Rick Urwiler

Richard ad Eileen Vautravers

Bruce & Judy Wendorff

R. David & Shirley |. Wilcox

Jennifer & Todd Wiltgen

FRIENDS CIRCLE
SUPPORTER $250+

Sandra Ashley & Jean Dorsey

Teresa Bailey

Andy Barry & Jennifer Carter

Neil & JoAnne Bateman

Lorraine Beadell

Don & Lynette Byrnes

Dr. Chris & Deb Caudill

Marcia & Ray Cederdahl

Sylvia Crilly

Lois Dam

Kent & Jan Eakins

Craig Eckhardt

Bill Etmund

Willa Foster Jones & Rich
Jones

Pam & Doug Ganz

Thomas Graul & Nancy
Hove-Graul
Robert & Patrcia Grimit
DelLynn & Esther Hay
Eloa & Ned Hedges
Jane Holtzclaw
Barbara Jacobson
Susan Kjer Hild
Laura Madden
Chuck & Peggy McCann
David & Karen Morgan
Pat & Alan Riggins
Catherine Sellmyer
Leslie & David Tien
Ray & Carolyn Zeisset

FRIENDS CIRCLE
CONTRIBUTOR $100+
Douglas & Patricia Amedeo

Diane Bartels

Mary Ann Barton

Cindy Bassett & Joel Glaser

Eric Berger

Jeremy & Talea Block

Tim & Nancy Bond

Roxann & Leroy Brennfoerder

Jo Brown

Heidi Brownson

Dori Bush

Marilyn Calhoon

Dorothy Chaloupka

Yupin Chao

Aleta Collier

Glynnis Collins

Foster Collins

Jay & Jerolyn Crosier

John & Barbara Cutler

John & Susan Dahm

Frank & Ceri Daniels

Jennifer Davidson

Richard & Karen Dienstbier

Larry & Janice Dlugosh

Rosemary & Arthur Dobson

Keith Dubas

Candace & Patrick Dussault

Jessica Dussault & Chad
Koch

Nancy Flader

Vernon Forbes

Allen Freye

Tim & Chris Gay

Melanie Gibson & Chris St.
Pierre

Eunice Goldgrabe

Penny Greer

William Haberfeld

Robert Haller & Marcella
Shortt

Suzanne & James Harder

Gunter Hofmann & Judy
Johnson

Dr. James & Linda Hoke
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Karen & John Janovy

Kile & Virginia Johnson

Con & Barbara Keating

Sherry Knowles

Paul & Bernadette Korslund

Dorothy Ladman

Wanda & Roger Mandigo

Jack McKimmy

Robert McMaster

Paula & Matt Metcalf

James B Miller

Mu Phi Epslion

Lance Nielsen & Victor
Salgado-Romero

Susan Petersen

Jerry & Mary Ann Petr

Marilyn & Tom Petro

Jerrald & Esther Pfabe

Darrell Podany

Jonathan Pratt

Rachelle Pratt

Kirby & Dana Reardon

Russ & Julie Reno

Bryan Rettig

Fran Rouzee

Diana Sanderson

Kristi Scheele

Dexter Schrodt

Rebecca & Sharad Seth

Brent Shaw & Tom Trenney

Jeremey & Jesica Shiers

Wendy & Eric Smith

April Stevenson

Robert Stock

Rick & Heidi Tast

Eric & Laverne Umland

Elizabeth Voorhies

Marilyn Wallin

Nancy Whitman

Dwight Wigg & Joan
Wheeler

Robert & Patricia Wikel

Michael & Ruth Ann Wylie

FRIENDS CIRCLE MEMBER
<$100

Nirosh Aluthge

Todd Alva

Christopher Anderson

Boyd & Masako Bacon

Kelley Baker

Robert & JoAnn Barry

Bruce Bartels

Carol & Bruce Bartling

Kurt Bauer

Stephen Behrendt

Hannah Bell & Kevin
Madden

Sandra Black

Scott Bomar

Jerre Brammeier

Angela Brierly

Corey Brubaker

Kimberly Burkey

Dori & David Bush

Alicia Cariotto

Dorene Casey

Tad Casper

Christopher Cassel

Kristi & Tyson Chambers

Jenny Chavez

Nancy & John Comer

David & Patricia Crews

Cameron Crockrom & Lily
Spader

Dee Cummins

Richard Dean & Cheryl
Johnson

IV & Adrienne Dickson

Paul Dion

Carolyn Dow

Joy & Adam Eakin

Dan Eberhardt

Larry & Paula Einemann

Charles & Mary Ann
Erickson

Jeff Fahrlander

Mark & Bailey Feit

Marian Friedrichs

Ryan Gibb

Rose Glock

Spencer & Kai Godina

Kathryn Govaerts

Arlene Greever

Tim & Jan Hardesty

Lily Harms

Judy Hart & Dan Stratman

Kendra Hartwig

Thomas Hinshaw

Cynthia Hischke

Matthew Horak

Jason Johnson

Wendy Jordan

Kimberly Jorgensen

James B. Karas

Sarah Kelen

Bradley Keller

Roger & Helga Kirst

Rose Klein

Gay Kohl

Jeffrey Korbelik

Earl Kramer & Mary
Sommermeyer

Reg Kuhn

Witold Lehmann

Teresa Lenz

Lucy Lien

Robert Marks

Oliver McClung

Leo McGrath

Cheryl Moncure

Mary Morris

Clayton Naff

Patricia & Jim Neid

Margaret & Jon Nelson

Khang Nguyen

Roger & Patty Nieman

Brent J. Pavel

Peg & Larry Pelter

Suzette Person

Raelene Petersen

Clark & Jan Potter

Vicki Powell

Ann Quinlan

Donald & Linda Rabbe

Brett & Linda Ratcliffe

Kea Rhys

Abbey Rivera

Isaac Rutledge

David & Tracy Sands

Joseph Schmitz

Audrey Schneider

Emily C. Sheldon

Paul & Cathlin Shuster

Sigma Alpha lota Alumni
Patronesses

Jordan Snader

Earleen Spitsnogle

Emily Stander

Laurie Thomas Lee

Son Tran

Dennis Tyser

Drew & Lisa Ulmer

Laura Uridil

Sally Van Zandt

Anne Vidaver

Michael Walling

Susan Weber

Connie Weir

Michelle White

Kathryn White

Roger & Sylvia Wiegand

John Wild

Mary Jane Winquest

lan York

Logan Young

Heather Younger

Edward Zimmer

BUSINESSES THAT
PROVIDE A MATCH
TO EMPLOYEE
CONTRIBUTIONS:

Benevity

Foundation for Educational
Services

Nelnet, Inc.

UBS Financial Services, Inc.

West Gate Bank

DONATE TO LSO:
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Art Music & Fine Arts at

for the First Presbyterian Church

N 840 S. 17th St., Lincoln
Sing from the Heart— Galvin Cello Quartet
Music That Unites

Sunday, Nov. 3 - 3:00 p.m.

Sunday, Oct. 13 - 7:00 p.m.
Winner of the Concert Artists Guild
Dessert Concert & Charity Fundraiser International Competition

for Clinic With a Heart

Featuring the FPC ':i x

Choir with special l‘ 2 ‘,_,t .
guest vocalist '

Jackie Allen 5 \
E 5 \

Tickets: 402.477.6037 www.fpclincoln.org
Find us on Facebook

LINCOLN
'Gp COMMUNITY
\ PLAYHOUSE

A Lincoln Theatre Tradition Since 1946

OCTOBER
B 1113, 18-20
© AUGUS
16-18, 23-25 |

@
- ANASTASIA

The China Shop
by Sichsre Uan

NOVEMBER |
8-10, 15-17




LINCOLN'S SYMPHONY ORCHESTRA FOUNDATION

All contributions to the foundation become a part of the Endowment Fund, established to ensure
the future of the orchestra. The principal is held permanently, while the interest earned each
year supports the orchestra. The following gifts have been received through August 1, 2024.

Over $500,000
Ethel S. Abbott Charitable
Foundation

$100,000 to $499,999

Ruth Amen

Dorothea Gore

James & Margaret Griesen

Margaret Klinker

Lienemann Charitable
Foundation

Joan M. & Wesley ]. Reist

$50,000 to $99,999

Halcyon Allsman

Pauline Armstrong

Barbara & Howard
Dinsdale

Dr. & Mrs. William Nye

$20,000 to $49,999

Mr. & Mrs. Al Adams

Doris Dovel Trust

Erck Charitable Foundation

Ordella |. Geisler Estate

Richard Hay Estate

Rose Hunter in memory of
Joseph & Shirley Hunter

Oliver & Margaret Joy
Estates

Bonnie Kaltenborn Estate

Lincoln Symphony Guild

Marjorie Menshol

$5,000 to $19,999

Alice Abel

Martha & Ken Clark

Cliff's Notes

Mr. & Mrs. James Ebel &
Memorials

Folsom Memorial

Constance & Jack Geist

Burket Graf

Phoebe & Don Hamann

Keith Heckman

Leo Hill, Estate &
Memorials

Andrew Hove

Arlene & Buford Jones

Leo Kopp Memorial

Lienemann Charitable
Memorials

H. Don & Connie J.
Osborne

Priscilla Parson

Pat & Richard Smith

Sterns Charitable
Foundation

Susan & James Stuart

Loretta Tiemann

Paula & Woody Varner

Wells Fargo Bank

Connie & Richard White

Dr. David & Catherine
Sellmyer

Memorials In
Remembrance

$1,000 to $4,999

Ethel S. Abbott Memorials

Louis & Mary L. Babst
Memorial

Senator LaVon Crosby

Jane D. Dudgeon

Louise Foreman Memorial

Charlotte Lienemann
Memorial

Del Lienemann 90th
Birthday Celebration

Lincoln Symphony Guild
Memorials

Mr. & Mrs. Carl Olson

Suzanne Owen Memorial

Denise & Ross Scholz

Sidles Memorial

Fred Stiner

Nancy Vandervoort
Memorials

Wishnow Memorial

$500 to $999
Roxann & Leroy
Brennfoerder
FirsTier Bank
Leo Hill Birthday
Celebration
Dagmar Hoiberg
Marilyn & Dave Moore
James Nissen
Pansing Memorial
Peirson Memorial

Loris L. Purtzer

J. Richard Shoemaker &
Becky Van de Bogart

Lawrence Tyler Memorial

Janet and Richard Labenz

Westbrook Memorial

Up to $499

Jojen Batten

Nanci Burchess
Willard Cook Memorial
Angela Dawy

Robert & Christine

Denicola
Kathleen &

Thomas Conroy
Sally Desmond
Amy Duxbury
John Duxbury
Mary Ann &

Chuck Erickson
Bets & Larry Frederick
Mari Lane &

John Gewecke
Dorothy &

Francis Haskins
Hal Hasselbach
Barbara &

Philip Heckman
Robert Hinrichs
Donna Woods &

Jon Hinrichs
Mrs. Walker Kennedy
Virginia Knoll
Reginald Kuhn
Jacqueline &

Jeff McCullough
Paula & Matt Metcalf
Ed Miller Memorial
Phyllis Narveson
Virgil Parker Memorial
Ginny Parker
Charles Piper
Edward Polochick
Shelley & Timothy Pratt
Lillian Slaughter
Susan Thompson
Diana Warner
Shalla Young
Barbara Zach Lee
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LINCOLN'S SYMPHONY
ORCHESTRA

EDWARD POLOCHICK, MUSIC DIRECTOR

Broadeast House Mediaw

GOLDEN BATON AWARD

LINCOLN’S SYMPHONY
ORCHESTRA

MAY 2024

\ PROUD SUPPORTER OF
. LINCOLN’S SYMPHONY ORCHESTRA

Listen to LNK Today and Drive Time Nebraska to hear from LSO Director Ed Polochick
and special guests as Lincoln’s Symphony Orchestra prepares for their next performance.
LNK Today airs 6-9 a.m. and Drive Time Nebraska airs 5-6 p.m. weekdays on 1400 & 99.3 KLIN .

SINCE 1999
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